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CTYyACHTaM I10A0JIaTHu TPYJIHOHIi HaBYaHHA Ha IIOYATKOBOMY eTartl.
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MHNEPEIMOBA

Metoro BUBYEHHS HaBYaibHOI gucuuiUiiHu  «IIpaktuuna QoHeTuka
OCHOBHOI 1HO3€MHO1 MOBU» € OINAHyBaHHS TEOPETHUYHHUMH 3acaJaMH aHTITIHCHKOT
BUMOBH, HEOOX1THUX SIK JIJIs1 (POpMYBaHHS BUMOBHHUX YMIHb Ta HAaBUYOK, TaK 1 JJIs
30arayeHHs JIHTBICTUYHOTO KpPyro3opy; GOpMyBaHHS CTIHKHX CIIyXO-BUMOBHHX 1
PUTMIKO-IHTOHAIIIMHMX HAaBUYOK Ta X peasizaiis y CTHIICTUYHO-PI3HOMAaHITHUX
MOBJICHHEBUX CHUTYallISIX; OBOJIOJIHHS CTyJeHTaMU NMpodeCiitHUMU HaBUUKAMU Ta
YMIHHSMH, HEOOX1THIUMH JIJI1 MalOyTHBO1 poO0TH (histosora-nepekiiagaya.

3anpornoHoOBaHI METOAWYHI PpEKOMEHJaIli 13 CcaMOCTIHHOI poboTH 3
MPaKTUYHOI POHETUKH OCHOBHOI 1HO3€MHOI MOBH (aHTIIIMIChKa) MAIOTh HA METI:

1) Hamatm MaiOyTHIM mepekiamaayaM-dimonoraM, OakaigaBpaM HEOOXiHI
JUTSL 1X MaiiOyTHBHO1 pOOOTH TEOPETUYHI Ta MPAKTUYHI 3HaHHS (POHETUYHOI CUCTEMU
AHTIIHCHKOI MOBH,

2) BUPOOWTH Yy CTYACHTIB CTiliki HaBUYKH ()OHEMHO-, IHTOHAIIHHO- Ta
PUTMIYHO-TIPABUJILHO O(OPMJICHOTO MOBJIEHHS B HOro YCHIM Ta NHUCHMOBIN
dbopmax;

3) HamaTH CTyaeHTaM JOMOMOTryY om0 e(eKTHBHOI opraHisallii mpaii Ha
TEOPETUYHUM Ta MPAKTUYHUM MaTepiajoM 3 Kypcy MpakTUYHOI (DOHETUKH 1] Yac
CaMOCTIHHOT pOOOTH.

OnanyBaBIIM KypC MpakTUYHOI (POHETHKM OCHOBHOI 1HO3EMHOI MOBH
CTY/ICHTH OBOJIO/IIBAIOTh (JaXOBUMU KOMIIETEHTHOCTSIMU:

— JIHTBICTUYHA (3HAHHS CHUCTEMHM MOBH, MpaBWi ii (YHKIIIOHYBaHHS B
1HITOMOBHIM KOMYHIKaIIii, 1110 JO3BOJISIOTH ONEPyBaTH MOBHHUMH 3acOo0aMu

JUTS IT1JIEH CIIIKYBaHHSA);

— MOBJICHHEBA (BOJIOAIHHS BUJAMU MOBJICHHEBOI MISUIBHOCTI, SIKI 3aisiHI Y
nepexiaai (rOBOPIHHSA, ayA1F0BAHHS, YATAHHS, TUCHMO));
- COIIIOJIIHTBICTUYHA (3HAHHS Ta BMIHHS, HEOOXiAHI MJig 3A1HCHEHHS

COIIIAIBHOTO ACTIEKTY BUKOPUCTAHHS 1HO3EMHOT MOBH);

— EKCTPAJIIHTBICTUYHA (3HAHHA, 10 BUXOJATH 3a MEXl1 JIHIBICTUYHUX Ta

nepekaano3HaByux ((hOHOBI 1 IPEIMETHI)).



5)

Hanpukiniii BUBYEHHSI KypCcy MNPaKTUYHOT (POHETUKH aHTIIIMCHKOI MOBHU
CTYJICHTH MTOBUHHI:

— 3HAaTH OCHOBHI TMOJIOKEHHSI TEOPETHYHOTO Marepiaidy 3a TeMaMH KpeIuTiB
IpOrpamu;

— BMITH TpPAaHCKPHUOYBaTH CIOBa, pPEUYEHHS, KOPOTKI TEKCTH, 1HTOHYBaTH
pPEYCHHS Ta TEKCTH, T00pE BOJIOIF0UH TPadidYHOI0 CHCTEMOIO TOHOTPAMHU;

— OBOJIOJIITU CTIHKMMH  CIIyXO-BUMOBHMMH Ta PHUTMIKO-1HTOHAIIMHUMU
HAaBUYKaMU Ta BMITH peali3yBaTh iX y CTHJIICTHYHO-PI3HOMaHITHHX
MOBJICHHEBUX CUTYallisIX.

MeroanuHi pekoMeHaallil 13 caMOCTIHHOT poOOTH 3 MPaKTUYHOI (DOHETUKH
OCHOBHOI 1HO3€MHOI1 MOBH (@HIUIIIChKA) CKJIAIAI0ThCS 3 PO3ALIIB, SIKI MICTSATh BECh
HEOOX1IHUN TEOPETUYHHM MaTepian 3a TeMaMu KpPEOUTIB IMPOrpaMH, a TaKOXK
NPaKTUYHUN Martepiai, 10 MPU3HAYEHUW NI CaMOCTIMHOTO omnaHyBaHHsA. Kpim
TOrO, BUJAHHS MICTUTh KOPHCHI MOpajay II0J0 OpraHi3allii caMOCTIHHOI Mparii
CTY[CHTIB Ha NIOYAaTKOBOMY eTamni HaB4aHHs. OKpPEeMO BUHOCSTHCS TaKOK TECTOBI
3aBJAaHHS JIJIS IEPEBIPKU PIBHS 3HaHb 1 BMiHb CTYAEHTIB 3 JUCLMUIUIIHA Ta CIMCOK

PEKOMEHIOBAHO] JIITEPaTypH.



1. CTPYKTYPA 1 3MICT HABYAJIBHOI JTVUCIUIIJIIHA
«I[TPAKTUYHA ®OHETUKA OCHOBHOI IHO3EMHOI MOBH»

[Iporpama BWBUCHHS HOpPMAaTHMBHOI HaB4YanbHOI mucruiuriau «lIpakTudaHa
¢boHEeTHKAa OCHOBHOI 1HO3€MHOiI MOBH» CKJIaJieHa BIAMOBIJHO JO OCBITHBO-
npodeciiiHoi mporpamMu MIATOTOBKHM OakanaBpa crerianbHocTi 035 dimonoris,
cnemianizamii 035.041 T'epmanchki MOBU Ta jdiTeparypu (MepeKsia] BKIIOYHO),
nepIa — aHnIickKa, OCBITHBOI porpamu Ilepekia.

O0’exkTom BuBuUeHHS Kypcy «lIpakTtuuna QoHeTHKa OCHOBHOI 1HO3EMHOI1
MOBH» € (DOHETUYHA CUCTEMAa aHTJI1HChKOI MOBH.

IIpeamMeToM BHUBYCHHS HaBYAIBHOI JIUCIMIUIIHM € BHUMOBHI OCOOIHMBOCTI
AHTJIIMCHKOIO MOBJICHHS.

MikaucuMniiHaApHi 3B’ I3KHU.

Kypc «llpaktnuna ¢oHETHMKAa OCHOBHOI 1HO3€MHOI MOBH» BHWBYAETHCS Y
TICHOMY 3B’SI3Ky 3 TaKUMH MPAKTUYHUMHU TUCIHIUTIHAMH, K «[IpakTuaHmii Kypc
OCHOBHOI 1HO3eMHOT MOBH» Ta «[IpakTuyHa rpamMaTrika OCHOBHOI 1HO3€MHOI MOBHY
Ha TIEPIIOMY KypCi HaBYaHHS.

[Tporpama HaBYAIBHOI TUCIIUILTIHU CKJIAIA€THCS 3 TAKUX KPEIUTIB:

1) 3BykoBa OyJ10Ba MOBH;

2) AHDIIHCHKI TOJIOCHI 3BYKH;

3) AHDIIHACHKI IPUTOJIOCH] 3BYKH;

4) KomOiHaTOpHI Ta MO3UIIIHHI 3MiHU;

5) InToHarris;

6) Tunu TOHATBLHUX KOHTYPIB (MEJIIOUYHUX TOHIB);

7) Haronoc. Cxnan ciioBa;

8) Menouka pi3HUX THITIB 1 YaCTUH PEUCHb.

[Iporpama 6a3yeTbcs Ha TaKMX MPUHIMIAX:

—  PpeJIeBaHTHICTh. OPIEHTOBAaHA HAa Cy4acCHl BUMOTHY CYCHUIbCTBA 1 MpodeciiiHi

MOTpeOu CTY/ICHTIB,;
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—  AKTHMBHICTB. CTYICHTH € aKTUBHUMHM Yy4YaCHUKaMH HaBYAJIbHO-BHUXOBHOTO
mporecy 1 HECyTh IepCOHAJbHY BIANOBINAIBHICT, 3a CBIM MOAATIBIITUN
OCBITHiH 1 mpodeciitHuil pO3BUTOK;

—  PO3BHTOK OCOOMCTOCTi. BH3HAYA€THCS BAXIMBICTH OCOOMCTICHOTO Ta
IHTEJIEKTyallbHOTO PO3BUTKY CTYACHTIB 1 3aKJIaJaloTbCsi YMOBHU IS
peaizairii 0coOMCTOCTI;

—  npodeciiine B/IOCKOHAJICHHA: nependavaeThes Oe3repepBHUI
caMOCTiiHMIA TpodeciiiHmnii pO3BUTOK CTYIEHTIB MIPOTATOM JKUTTS;

—  iHTerpaTHBHiCTB. YycCi KOMIIOHEHTH MpOTpamMH B3a€EMOIIOB’s3aHI Ta
B32€MO3YMOBJICHI.

Metoro BuBYeHHS HaB4anbHOi guctumulind «[Ipaktnuna QoneTnka
OCHOBHOI 1HO3€MHOI MOBHU» € BUBUYECHHS TEOPETUYHHUX 3acCaJ aHIIINCHKOI BUMOBH,
HEOOX1IHUX SK Mg (OPMYyBaHHS BHMOBHMX yMiIHb Ta HABUYOK, TaK 1 JJIs
30aradyeHHs JIIHTBICTUYHOTO KPyro3opy; (GOpMyBaHHS CTIMKHX CIIyXO-BUMOBHHUX 1
PUTMIKO-IHTOHAILIIMHUX HABUYOK Ta iX peanmi3allis y CTHIICTUHYHO-PI3HOMAHITHUX
MOBJICHHEBUX CHUTYallsX; OBOJOJIHHS CTyA€HTaMU NpodeCiiHUMU HaBUYKaMH Ta
YMIHHSMH, HEOOX1THUMU /111 MaiiOyTHBOT pOOOTH TepeKiiagaja.

OcHOBHMMM 3aBJaHHSIMU BUBYCHHSI TUCITUTLTIHY €:

1) Hamatm MaiOyTHIM mepekiamaayaM-dinonoraM, OakajgaBpaM HEOOXiHI
JUTst 1X MaiiOyTHBHOT pOOOTH TEOPETUYHI Ta MIPAKTUYHI 3HAHHS (POHETUYHOI CUCTEMU
AHDIHCHKOI MOBH,

2) BHUPOOMTH Yy CTYACHTIB CTiiKi HaBUYKM ()OHEMHO-, IHTOHAIIHHO- Ta
PUTMIYHO-TIPABUILHO O(OPMIICHOTO MOBJIEHHS B HOro YCHIA Ta MHCHMOBIN
dbopmax.

3riHO 3 BUMOTaMH OCBITHBO-TIPO(ECIiTHOI MporpaMu CTYIEHT OBOJIOMIBAE
TaKUMH KOMIETEHTHOCTSIMHU:

L. 3aranpHonpeaMeTHi: 1) comianbHa (MMPOAYKTUBHO CITIBIPAIFOBATH 3
pI3HMMH TapTHEpaMU B TPYIl Ta KOMaH]li, BUKOHYBATH PI3HI poii ¥ ¢GyHKIi B
KOJIEKTHBI, TPOSBIATH 1HINIATUBY, MIATPUMYBaTH Ta KEpyBaTU BIACHUMH

B3aEMUHAMHU 3 IHIIMMH); 2) 3arajdbHOKYJbTypHa (aHai3yBaTh ¥ OIIIHIOBATH
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HaWBaXUIMBIIII JOCSITHEHHS HAI[lOHAJIBHOI, €BPOIEMCHKOI Ta CBITOBOI HAyKu U
KyJbTYpPH, OPIEHTYBATHUCS B KYJbTYPHOMY Ta JyXOBHOMY KOHTEKCTAaX Cy4acHOTO
YKPaiHCBKOTO Ta CBITOBOTO CYCHIJIBCTBA); 3) KOMIETEHTHOCTI 3 iHPOPMAIIMHKX 1
KOMYHIKAIIMHUX TEXHOJOTIM (pallioHaJIbHO BHKOPUCTOBYBAaTH KOMIT'IOTEp 1
KOMIT IOTepHI 3acoOW TMpW PO3B’SA3yBaHHI 3a]ad, TOB’S3aHUX 3 OIPAI[IOBAHHIM
iHpopMmarii, ii MOIIyKOM, CHCTEMaTu3ali€lo, 30epiraHHsM, TMOJaHHSIM Ta
nepeaBaHHsAM); 4) 37aTHICTh HABYATHUCS YIPOJOBXK KUTTS K 0a3a mpodeciiiHoro
ta )kuTTeEBOro camopusnaucHus (long life learning competence);

II. ®axomi: 1)yiHrBictuyHa (3HaHHS CHCTEMH MOBH, MPAaBHWI i
(GyHKIIOHYBaHHA B 1HIIOMOBHIM KOMYHIKAIlli, IO JO3BOJISIOTH OIEpYyBaTH
MOBHHMMHU 3aco0aMu JIJIsl IIIJIEH CIUIKYBaHHS); 2) MOBJICHHEBA (BOJIOJIHHS BUJIAMU
MOBJICHHEBOT JISUIBHOCTI, SIKI 3ajlisiHI y mepekiaai (TOBOPIHHS, ay/ilOBaHHS,
YUTaHHS, MHCHMO)); 3) COIIOJIHIBICTUYHA (3HAHHA Ta BMIHHSA, HEOOXIAHI HJIs
3MIMCHEHHSI ~ COIIaJIbLHOTO  AaCMEKTy  BUKOPUCTAHHS ~ 1HO3EMHOI  MOBH);
4) eKCTpATIHIBICTHYHA (3HAHHS, IO BHXOJATh 3a MEXIi JIHTBICTHYHHUX Ta
nepeksaao3HaBuuX ((POHOBI 1 IPEIMETHI)).

Ha BuBYeHHs HaBYaIbHOI JUCLMILIIHK BiABOAUTHCS 240 romuu / 8 KpeauTiB
ECTS.

Indgopmaniiinuii 00CAT HABYAJIBbHOI JUCHUILUIIHA
Kpeaur 1

[ToHsATT TIpO 3BYKOBY OYJOBY aHIJIIHCHKOI MOBHU Ta ii KOMIIOHEHTH.
doHeTUYHA TPAHCKPHUMILSA. ApPTHKyIAIiiiHa TiMHacTHKa. Kiacudikaiiis 3BYyKiB
MOBU. Bu3HaueHHS TOJIOCHOTO 3ByKa. BHW3HA4Ye€HHsS MPUTOJIOCHOTO 3BYKa.
APTUKYISALIS aHTTIHCHKUX TOTOCHUX. APTUKYJISLISI AHTTIACHKUX TPUTOJIOCHUX

Kpeaur 2

Knacudikamiss — aHrmACbKUX  TOJOCHUX 32  CTANICTIO  apTHUKYJIALII.
Knacudikaiiiss aHTINCBKUX TOJOCHUX 3a IMOJIOKEHHSM S3MKa, 3a TOJIOKCHHSIM
ry0iB Ta 3a XapakTepoM KIHLSA TOJIOCHOrO. Penykilis TonocHUX. YCIYEHICThH

rojocHux. Emi3is ronocHux. BrpaBiisiHHS y BUMOBI TOJIOCHUX 3BYKIB Ha 0a3i
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pobotu 3 miasioramMmu. BrnpaBisiHHS y BUMOBI T'OJOCHMX 3BYKIB Ha 0a3i poOoTH 3
PUMIBKaMH, JIMEPUKAMU Ta CKOPOMOBKaMHU
Kpeaur 3
Knacudikamiss  aHMMHACBKMX — IPUTOJOCHUX 32 CTyNEHEM  IIIyMY.
Knacudikamis  aHrmidCPKUX  NPUTOJIOCHUX 32  CIIOCOOOM  apTHUKYJIAII.
Knacudikariis aHrmiiCbKUX MPUTOJIOCHUX 33 MICLIEM apTHKYJAIii. BripaBisHus y
BUMOBI MIPUTOJIOCHUX 3BYKIB Ha 0a3i poOOTH 3 JiajoramMu. BrpapisiHHS y BUMOBI
IPUTOJIOCHUX 3BYKIB Ha 0a3i poOOTH 3 pUMiBKaMH, JIIMEPUKAMHU Ta CKOPOMOBKaMH
Kpenur 4
KomOinatopui Ta mno3umiHi 3MiHU. AcuMuismis. [opTanHuii BHOYX.
BusHaueHHs1 (POHETUUHMX SBUILL: yTpaTa BUOYXY, HOCOBUI BUOYX, OOKOBHI1 BUOYX.
Busnauennst acmipaiii, manatamizaiii ta enisii. BrnpaBisiHHa y TpaHCKpUOYyBaHHI
CIIiB, CJIOBOCIIONyY€Hb Ta KOPOTKHUX PEUEHBb
Kpeaur 5
[TonsitTst inTOHAIIi. OCHOBHI KOMIOHEHTH Ta GyHKIII iHTOHAIli. CUHTarMa
Ta IHTOHALIHA rpyna. [HTOHaLIHA CTPYKTYypa Ta ii OCHOBHI €JIEMEHTH: TOYaTKOB1
HeHaroJomeHi ckiaanu (pre-head), mkana (head), saepuuit ckmax (nucleus) Ta
KiHIIeBI HeHarosomreHi cimagu (tail). BusHaueHHs Ta BXHBAaHHS HH3BKOTO
CTaIHOTO TOHY Ta HU3bKOTO BHCXITHOTO TOHY. BripaBisiHHS y TpaHCKpUOyBaHH1 Ta
IHTOHYBaHH1 KOPOTKHX PEUCHb
Kpeaur 6
Tunu ToHAIBHUX KOHTYpIB (MenoauyHuX TOHIB). PiBHuN ToH. HucxigHo-
BUCXITHAH TOH. BUCXIIHO-HUCXITHUI TOH. BHCOKMI HUCXIAHUNA TOH. Bucoxuit
BUCXIHUN TOH. 'padiune 300pakeHHs 1HTOHalli. CocOOM TOHYBaHHSI TEKCTY.
Tonorpamu. BripaBisiHHS y TpaHCKpUOYBaHH1 Ta IHTOHYBaHHI peYeHb
Kpenur 7
Haronoc. ®pazosuit Harosioc. CrmoBecHuil Harojioc. JloriyHuii Harosoc.
[ToOiynmit  nHaromoc. Cxiag cinoBa. [lpaBuna clIoBeCHOro Haroiocy Ta
CKJIAJOMOAUTY B aHIINACHKIA MOBI. BrpaBinsiHHA y BHMOBI 3BYKIB Ta B

IHTOHAIIHHOMY 0()OPMIICHHI MOBJICHHS Ha 0a3i poOOTH 3 TEKCTOM
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Kpeaut 8

Menonuka mepenmiky. Menoguka oOctaBUHHMX — Tpyn. Menoauka
CKIIQIHOCYPSITHOTO Ta CKIATHOMIAPSIHOTO pPEUCHHS. Menmoanka pi3HUX THITIB
3alHUTaHb: 3arajibHUX, CHEIlaJbHUX, aJbTEPHATUBHUX Ta PO3AUIOBUX. Menoauka
3BepTaHHs. Menouka npuBiTaHHSI. MenouKka BCTaBHUX CJIIB Ta CJIOBOCIONYYEHb.
BripaBisiHHS y BUMOBI 3BYKIB Ta B IHTOHAIIHHOMY 0(OpMIICHHI MOBJICHHS Ha 0a3i
po0OOTH 3 TEKCTOM

3MicT HABYAHHSA

Kypc mnpaktuuHoi (OHETHMKM OCHOBHOiI 1HO3€MHOI MOBHM € YacTHHOIO
IPAKTUYHOTO Kypcy aHrmiicbkoi MoBHU. [IpakTnuHa hoHETHKAa OCHOBHOI 1HO3EMHO1
MOBH BHBYA€ThCSA mpoTsroM | kypcy HaBuaHHsA. HaBuanHS QoHETHYHOTO
Martepialy  mependadyae  OBOJIOAIHHS ~ CTYJACHTaMH  BciMa  3ByKaMHu 1
3BYKOCIIOJyUYE€HHSIMU 1HO3€MHOI MOBH, III0 BUBYAETHCS, HATOJIOCOM Ta OCHOBHUMU
IHTOHALIIMTHUMHU MOJEISIMU HAMOUIbII MOIIMPEHUX THUIIB MPOCTUX 1 CKIATHUX
pEUCHb.

®opMyBaHHA (DOHETHUYHUX HABUYOK O0a3y€ThCS HA MOPIBHSUIBHOMY aHai3l
(hOHOJIOTIYHUX CHCTEM PITHOI Ta 1HO3EMHOI MOB, IO € OJHUM 13 BaXKJIUBHUX
CHeLIAIbHUX TPUHIMIIB HaB4YaHHA (¢(oHeTuuHoro warepiany. Ile mo3Bossie
nepea0ayuTH MOKIIMBI TPYIHOIII 1 TUM CAMHUM 3HAWTH NUISXHU iX TOJIOJaHHS.

AyauTHBHE Ta apTUKYJSIIMHE CHOCTEPEKEHHS, (PYHKIIOHATBHUI aHami3
(hOoHETUYHUX SBUINl Ta iX MOJAJIbIIEC BIATBOPEHHS Y BIJAMOBIAHUX MOBJICHHEBUX
CUTYaIlisIX BU3HAYAIOTh METOAN POOOTH 3 KYypCy NMPAKTHUHO1 (DOHETHKHU.

Bces poGora 3 maHoro kypcy ©0a3yeTrbcsi Ha IIMPOKOMY BHKOPHUCTAHHI
3BYKOBIJITBOPIOBJIBHOT Ta 3BYKO3AMHCHOI amapaTypH, IO CHOPHUSIE PO3BUTKY
(¢boHEMATUYHOTO Ta 1HTOHALIMHOTO CIyXy CTYJEHTIB Ta BHUPOOJIECHHIO HABHUYOK
CaMOKOHTPOJIIO Ta CAMOKOPEKIIii.

[lin yac HaBYaHHS BHMOBHM BHKOPUCTOBYIOTHCS PI3HOMAHITHI 3acoOu
HAOYHOCTI: 30pOBa HAOYHICTh (APTUKYJSAIIS BUKIana4da, (OTO Ta CXEeMHU
MOBJIEHHEBOTO amapaTry IiJl 4Yac BUMOBU 3BYKa, (OHETHYHA TPAHCKPHUIILIL,

IHTOHAITIWHI CcXeMHu, TaOIuIll TOIIO) Ta AaKyCTUYHAa HAOYHICTh (MOBJIEHHS
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BUKJIaJa4a, ay/aio3anuc). HaBuaHHs BIATBOPEHHSI TOTO YM 1HIIOTO (hOHETUYHOIO
SIBUIIA 31HCHIOETHCS 3a JJOTIOMOTOI0 MOJIEJEH, sIKI 03BYY€H1 HOCISIMH aHTJI1HCBKOL
MOBH Ta BiJITBOPIOIOTHCS Y 3aIHUCI.

HapuanpHuii Martepiaa Kypcy BMIIye HaBYaJIbHI, KOHTPOJIOKOYl Ta TBOPUYI
BIIpaBU HANPI3HOMAaHITHIIIMX TUIIB (y TOMY 4ucii ¥ mpodeciiHo-crpsMOBaHi) —
BiJl OTHOCIIIBHOTO PEUYEHHS JI0 3B SI3HOTO TEKCTY, — K1 0a3yl0ThCsl HA CTPYKTYpPHO-
rpaMaTUYHOMY Ta JEKCUKO-(Ppa3eosoriyHOMy MaTepiali Nepiioro poKy HaBUYaHHS.

3 MeTOl O3HAMOMJICHHS CTYACHTIB 3 HOBHUMH ()OHETUYHUMH SIBUIAMH,
HacamIepes 13 3ByKaMH, Ha MPaKTUYHUX 3aHATTAX OaraTto yBaru MPUAUISETHCS
poOOTi 31 3BYKOBUMHU TEKCTaMH, OCKIJIBKU TEKCT € MPUPOJHUM CEPEIOBUIIEM IS
OyJp-IKOTO MOBHOIO SIBHIA, Y TOMY 4YHUCIl W (oHETHYHOro. JleMoHcTparis
3pa3KiB BUMOBH DPI3HHUX PIBHIB 3IHCHIOETBbCS BHKJIaaadyeM abo AUKTOpoM. [lis
I[OIO0 TPOTMOHYETHCS 3aCTOCYBaHHS (POHOrpaMud — MIATOTOBJIEHOI 1 HAYUTAHOI
creniajgicTaMUu-HOCISIMU MOBH.

IleBHe Miciie BIABOAWTHCS IHTOHAIIMHIA PO3MITIII TEKCTIB MiJ Yac ix
IPOCIyXOBYBaHHSA;, BIIpaBaM Ha pO3Mi3HABaHHS 1 BIATBOPEHHSA 3BYKIB Ta
(GOHETUYHMX SBUIIl MOBH, 1110 BUHHMKAIOTH I/l BIUIMBOM B3aeMOJii (POHETHUYHUX
KOHTEKCTIB; BIpaBaM Ha TPaHCKpHUOYBaHHsS Ta IHTOHYBaHHS PEYEHb; a TaKOXK
BIIPABaM Ha BITI3HABaHHA Ta BIATBOPEHHS IHTOHALIWHUX MOJEJEH, 10 NMepeaarTh
3HAYEHHEBI BIATIHKYA €MOIIIHHUX BUCJIOBIIIOBAHb.

Kpim cnemiansHux BopaB Juisi (GOpMyBaHHS Ta BJIOCKOHAJEHHS CIyXO-
BUMOBHMX Ta  PUTMIKO-IHTOHAIIIMHUX  HABUYOK  CTYACHTIB  IIHPOKO
BUKOPHCTOBYETbCSA 3aydyBaHHS Hamam’ siTb CKOPOMOBOK, IMPHKA30K, PUMYBaHb,
BIpIIIIB, I1QJIOTIB, a TAKO YMTaHHS BrojoC YPUBKIB TeKCTiB. Kypc po3paxoBaHo Ha
IHTEHCHBHE BUBYEHHS Ta MPAKTUYHE 3aCTOCYBaHHS JIaHOTO MaTepiaiy.

®opmMH MiICYMKOBOI0 KOHTPOJII YCHIIIHOCTI HABYAHHS

KonTponb BBaxkaeThbcst HEBIL’ €eMHUM CKIIagHUKOM [Iporpamu i 6azyeThcst Ha
TaKUX MPUHITUTIAX:

— BaJiAHE 1 HaJliiHE OIIHIOBAHHS PIBHSA YCIIIIHOCTI CTYIAEHTIB Y

BIJIMOBITHOCTI JI0 1iJIeH, 3aBanb Ta 3MicTy [Iporpamu;
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— KOMYHIKATHBHA CHPSAMOBAHICTh KOHTPOJIIO, IO JI03BOJISIE BUSHAYUTH PIBEHb
c(hOpMOBAHOCTI HABMYOK Ta BMiHb MOBJICHHS;
— MOTOYHICTH 1 MiICyMKOBICTh KOHTPOJIIO Y MPOLieCi HABYAHHS;
— 3B’SI3HICTh Ta 3pOCTal04Ya CKIAAHICTh 3aBJIaHb JIsl KOHTPOJIBHUX POOIT;
— KOPEKIIisl Ta TIOJAJIbIIII PO3BUTOK CUCTEMH KOHTPOJIIO.

CucremMa KOHTPOJIO BKJIIOYAE HOMOUHUL 1 niocymkosuil KOHTpob. Llimi Ta
3MICT IIUX BHJIIB KOHTPOJIIO TMOBHUHHI BIJMOBIJATH IIJISIM Ta 3MICTYy HaBYaHHSI.
[Topsimok HapaxyBaHHS OajiB 1 BHCTABICHHS OIIHOK IIiJl YaCc BUKOHAHHS
CTY/ICHTaMH KOHTPOJIbHUX 3aBJaHb 3YMOBIIIOETHCS OOpaHUM BHUIOM KOHTPOJIO 1
NOBUHEH OyTH 3py4YHUM 1 MPAKTUYHUM. 3a LUX YMOB PE3ylIbTaTh KOHTPOIIIO
BUCTYNAlOTh MOKa3HUKaMH YCIIIIHOCTI CTYJIEHTIB, SIKI MOYXHA CIIBBIJIHECTH 3
OYIKyBaHMMHU HaBYAIbHUMHU JIOCSITHEHHSIMH B OBOJIOJIIHHI 1HO3€MHOIO MOBOIO.

VYci Buau HaB4abHOI poOoTH 3 Kypey «llpakThuHa (oHETHKa OCHOBHOL
1HO3eMHOI MOBHU» MIANOPSAKOBaHI E€BpOMENUCHKIM KpeAUuTHIH TpaHChEpHO-
HAKOMUYYBAJIbHINA CHCTEMI OpraHizaiii HaBYAJILHOTO TMPOIECY Ta KOHTPOJIO
cTyneHTiB. KOHTpob 3/1IIMCHIOETHCS 32 TOTOMOTOI0 KOHTPOJIbHOI poboTu (KP).

[ToTouHMiI KOHTPOJH peami3yeTbcsl MiJA Yac YCHUX BIANOBIACH Ha
MPaKTUYHUX 3aHATTAX, BUKOHAHHS CTYICHTAMH IMOTOYHHX TECTIB, MPAKTHIHHX
3aBJaHb TOMIO.

Hanpukinii cemectpy / Kypey MiJICYMKOBHH KOHTPOJb TPOBOAUTHCS Y
dopmi 3amiky / icnuTy. YCHHMI 3aiK TPOBOIUTHCS 3 OI[IHIOBAHHSAM BIIIMOBIII
CTy/IEHTa Ha IiJICTaBl BIACHOTO BpPa)XEHHS €K3aMeHaTopa. [cmuT mpoBOIUTHCA Y
dbopMi KOMIT FOTEPHUX TE€CTIB MHOKMHHOTO BUOOpPY Ta BUKOHYETHCS CTYICHTAMH B
OCBITHBOMY MPOCTOP1 YHIBEPCUTETY.

3aco0u AiarHOCTHKM yCIIIIHOCTI HABYAHHS

OCHOBHUMH MPUHITUIIAMHM  JIarHOCTUKM Ha JAWJAAKTUYHOMY pIBHI €
CUCTEMATUYHICTh 1 TOCHIIOBHICTb, CHCTEMHICTh, IPYHTOBHICTh OBOJIOJIHHS
3HAHHSIMU, BMIHHSMH Ta HaBUYKaMU, IHAMBIAYaJbHUW WIAXiA JO CTYIAEHTIB,
KOJIGKTUBHUI XapakTep BUXOBaHHA 1 HaBYaHHSA, 3B’SI30K MDK ULUISIMHA Ta

pe3yiibTaTaMH HaBYaHHA.
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JiarHocTruHe 3a0e3MeyeHHsl JMIAKTUYHOIO PIBHS HABYAJIbHO-BHUXOBHOTIO
MpoIeCy Ma€e HaMOUIbII PO3pOOJICHY CUCTEMY KPUTEpIiB 1 MOKA3HUKIB, JO SKHX
BITHOCATHCSI OaJIbHI OIIHKH, PEUTHHTOBUI Oan Tomo. OTpruMaHi KiJbKICHI JaHi
3py4Hi B 00pOOIIi 1 TI03BOJISIOTH BU3HAYUTH KOPEIAIIIO MIXK 3aCTOCYBaHHSM THX YU
IHIMX (opM Ta METOAIB HABYaHHSA 1 PIBHEM YCHINIHOCTI CTYAEHTIB. Ale
JOCSITHEHHSI KIHIIEBUX LiJIEH BHUIIOI OCBITHU MOTpedye po3poOKH  OLIbIl
nrdepeHIiioBaHNX KPUTEPIiB AKOCT1 3HAHb, OBOJIOJIIHHS BMIHHSIMHU Ta HABUIKAMH.

OcHoBHUMHU 3aco0aMM JIarHOCTUKH HABYAIBHHX JIOCATHEHb CTYACHTIB 3
Kypcy IPakTUYHOI (POHETUKH OCHOBHOI 1HO3E€MHOI MOBH €:

—  yCHI BIJIMOBI/Il (BUKOHAHHS PI3HOMAaHITHUX (POHETUYHUX BIIPAB);

—  KOHTPOJIBbHI pOOOTH;

— TECTyBaHHS.

Po3noain 6aJuiB, IKi OTPUMYIOTh CTYACHTH

VYci Buam HaB4anbHOiI poboTH 3 Kypey «llpaktnuHa (oHETHMKa OCHOBHOI
1HO3eMHOI MOBHW» MIANOPSAKOBaHI E€BpPONEHCHKIN KpeauTHIH TpaHCchepHO-
HAKOMUYYBaJIbHIA CHUCTEM1 Oprafizaiii HaBYaJbHOI'O IPOIECY Ta KOHTPOJIO
cTyneHTiB. KOHTpob 31HCHIOETBCSA 32 JOTIOMOTOI KOHTPOJsHOI podoTtu (KP) 3
ypaxyBaHHsIM SIK (DOHETUYHHUX, TaK 1 (DOHOJOTIYHHUX TMOMUJIOK. 3arajbHa CyMa
OaJTiB 3a OJIHY KOHTPOJIbHY poOoTy ctanoBUTh 40 y I cemectpi Ta 24 y 11 cemectpi.
Cyma 0OaniB 3a oguH kpenut ctaHoBuTh 100 (y I cemectpi: 40 6. KP + 60 6. inmm

Buau poOit; y Il cemectpi: 24 6. KP + 36 6. inmi Buau poOit + 40 6. miicyMKOBHIA

TECT).
IloTo4HEe TeCTYBaHHA TAa CAMOCTIiiiHA podoTa KP | IlincymkoBuii tect | Cyma
Ki | K2 | K3 | K4 | K5 | K6 | K7 | K8
100 | 60 [ 100 | 60 | 60 | 36 | 60 | 36 | 128 160 800
45/55 | 27/33 | 45/55 | 27/33 | 27/33 | 16/20 | 27/33 | 16/20

Kpurepii oiiHIOBaHHA TOTOYHOI pO00TH

[ToTouHa poboTa Ha 3aHATTAX 3 MPAKTUYHOI (DOHETUKH OCHOBHOI 1HO3EMHOI

MOBH nepez[6aqa€ BHUKOHAHHA IIPAKTHUYHHUX 3aBAdHb: BiI[TBOpeHHﬂ BHMBYCHHUX

PUMIBOK, JIIMEPUKIB, CKODOMOBOK Ta J1aJIOTiB, BUKOHAHHS ()OHETUYHMUX BIPAB Ta
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ONMMUTYBAaHHS BUBYEHOTO TEOPETHUYHOIO MaTepialy. 3a HAIIOHAJIBHOIO IIKAJIOH0
MPOBOJUTHCS HACTYITHE OLIIHIOBAHHS:

«Binminao» (45-36/27-20/16-12) — cTymaeHT BUKOHYE BCi BIIpaBH,
3a3Ha4yeHl poOOYOI0 MPOTPaMol0, BUKOHAHHS BMPaB Ta MOSICHEHHS (POHETHUUYHOTO
SBUILA HE BHUKJIMKAE TPYIHOIIIB, (POHEMATHYHO Ta IHTOHALIMHO MPABUIBHO
BIITBOPIOE BHUBUYEHI PHUMIBKU, JIMEPUKH, CKOPOMOBKH Ta JiaJOTH;, BHUYEPIHO 1
MOBHICTIO 3aCBOIB TEOPETUYHUN MaTepiaj BIAMOBIIHOT TEMHU Ta BIIBHO LIIOCTPYE
BUBYEHI (POHETUYHI SIBUIIIA TPAKTUYHUMHU MTPUKIIAJaMU;

«Jlobpe» (35-26/19-12/11-8) — cTyJAeHT BHKOHYE BCi BIpPAaBH, 3a3HaucHI
poOOUOI0 MpPOrpamMol0, BUKOHAHHS BIpPAB Ta IMOSCHEHHS (OHETUYHOrO SBUIIA
BUKJIMKA€ HEBEJIUKI TPYIHOUI; 0€3 CyTTeBHX (POHEMATHUHUX Ta IHTOHALIMHHUX
MOMWJIOK BiJITBOPIOE BUBYEH1 PUMIBKH, JIIMEPUKH, CKOPOMOBKH Ta J1aJOTH; 100pe
BOJIOJII€ TEOPETUYHUMU 3HAHHSAMHU Ta 0€3 CYTTEBUX TPYAHOILIB LUIFOCTPYE 3aCBOEHI
(OoHETHYHI SIBUIIA NPAKTUYHUMHU MPUKIAIAMU;

«3anoBinbHO» (25-16 / 11-5/ 7-4) — cTyAeHT BUKOHYE JIUIIIC YaCTUHY BIIPAB,
o0 3a3Ha4yeHl poOOuYOI0 TMPOrpamMor0, BHUKOHAHHS BIpPaB Ta TMOSCHEHHS
(OHETUYHOTO SBUINA BUKIWKAE 3HAYHI TPYAHOINl; POOUTH 3HAYHY KIJIBKICTh
(boHEMAaTUYHUX Ta IHTOHALIMHUX TMOMMJIOK IIiJI Yac BIATBOPEHHS BUBYEHUX
PUMIBOK, JIIMEPUKIB, CKOPOMOBOK Ta JlajioriB; Ma€ TMEBHI MPOTaJuHU Y
TEOPETUYHUX 3HAHHAX 3 BIJMOBIIHOI TEMHU Ta HEIOCTATHHO UIIOCTPYE BUBYCHI
(oHETHYHI SIBUIA MPAKTUYHUMHU MPUKIAIAMU;

«He3anoimeHo» (15-0/4-0/3-0) — cTyaeHT He BUKOHye B3araii abo
BUKOHY€ HEJIOCTATHIO KUTBKICTh BIPAB, HE MOXE MOSICHUTH (DOHETUYHE SBUIIIE, 1110
BHUBYAETHCS; BIITBOPEHHS BUBUEHUX PHUMIBOK, JTIMEPHUKIB, CKOPOMOBOK Ta J1aJIOT1B
HE BIJMOBIJA€ BUMOTaM MPOTPaMHU; HE OBOJIOAIB TCOPETUYHHMH 3HAHHAMH 3
BIJIIIOBIJHOI TEMH.

Kpurepii ouiHroBaHHsA caMOCTiHHOI po00oTH

3rigno 3 Bumoramu €KTC 55% HaB4asbHOTO Yacy I€HHOI (OpMU HaBUAHHS

3 MPAKTUYHOI (POHETUKU OCHOBHOI 1HO3€MHOi MOBH BIJIBOJUTHCS Ha CAMOCTIHHY

poboty ctynentiB. Ilim dwac camocTiiiHOi poOOTH CTYIAEHTH OIpPaIlbOBYIOTh
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TEOPETUYHUN Ta MPAKTUYHHUN MaTepiajl, BUBUCHUN HAa MPAKTHUYHUX 3aHATTAX, Ta
BUKOHYIOTh JOJIaTKOB1 3aBAaHHs. CamocTiiiHa poOOTa CTYJEHTIB MEPEeBIPSETHCS
BUKJIaJ[au€M Ta OLIHIOETHCS 32 HACTYITHOIO IIKAJIOIO:

«Bigminao» (55-45/33-23/20-15) — cTyaeHT BHKOHYE BCi BIpaBH,
BiJIBE/ICHI HA CAMOCTIHE BUKOHAHHSI; BUKOHAHHS BIIPaB HE BUKJIMKAE TPYIHOIIIIB,
CTYJIEHT MOX€ CaMOCTIHHO BUKOHYBAaTH TBOPYi 3aBIaHHS;

«[1oOpe» (44-30/22-12 / 14-10) — CTyACHT BHKOHYE BCi BIPaBH, BiJBEICHI
Ha CaMOCTiiHE BUKOHAHHS, ajlé BUKOHAHHS BIIPaB BUKJIMKAE JACSKl TPYAHOII],

«3anoBinpHO» (29-15/11-5/9-4) — cTyAeHT BUKOHYE HETOBHY KiJIBbKICTh
BIIPaB, B1JIBEICHUX HA CAMOCTIHE BUKOHAHHS; BUKOHAHHS BIIPaB BUKJIMKAE 3HAUHI
TPYIHOII, aje B pa3i MOSCHEHHS Ta KOPETYBaHHS BHKJIQJadyeM CTYJISHT MOXKE
BUKOHATH MOJI0H1 3aBJIaHHS CAMOCTIHHO;

«HezanosinsHO» (14-0/4-0/3-0) — cTyneHT He BOJIOJIE€ MarTepiaioM, He
MOXE€ CaMOCTIMHO BHMKOHATH BIIpaBU IICIs TOTO, SK BOHM OyJlIH TOSCHEHI
BUKJIaJIauyeM, pOOUTH BEIUKY KUTBKICTh TPyOUX TOMUIIOK.

HIxana ouinoBanusa: HaunioHaabHa Ta ECTS

Ouinka ECTS Cyl\fa OniHka 32 HAIOHAJIBHOIO m.lcanom
0aJiiB €K3aMeH 3aJK
A 90-100 5 (BigMiHHO) 5/BiAMIHHO/3apax0BaHO
5 209 4 (106pe) 4/106pe/
no6pe no0pe/3apaxoBaHO

C 65-79 P persap
D 55-64 ) _

3 (3a710BUTHHO) 3/3a710B1JIbHO/3apaXx0OBaHO
E 50-54
FX 35-49 2 (He3aI0BIIBHO) | 2/HE3aJI0B./HE 3apaXx0OBaHO
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2. KOMILIEKC 3ABJAHB JUISI KOHTPOJILHUX POBIT (KP)

KP Ne 1
1. Complete the following statements:
1) On the articulatory level the vowels change: ... .
2) The English monophthongs are: ... .
3) The English diphthongs are: ... .
4) The English diphthongoids are: ... .
5) According to the tongue position vowels may be 1) ...;2) ... .
6) According to the lip position vowels are divided into ... .
7) Short vowels are ... .
8) Long vowels are ... .

2. Characterize the following vowel sounds according to the principles of the
classification of English vowels:

(1], [i:], [e], [ee], [A] [a:], [P], [2:], [u], [u:], [3:]

3. Find and transcribe the word in each row containing the vowel, the sign of
which is given at the beginning of the row. State if the vowel sound is a
monophthong, a diphthong, a diphthongoid or a vowel sequence:

1) [2:] — company — colour — caught — correct;

2) [el)] — considerable — eighty — affair — material,
3) [e] — aloud — attention — athlete — although;

4) [a:] — mother —advanced — excited — according;

5) [eu] — serve —once — OWner — roar;

6) [i:] — medal — satisfied — mean — conference;
7) [uv] — tooth — flu— gloomy — should;

8) [a] — rainy — wasted — driven — invited;

9) [A] — university — tired — touch — college;

10) [u:] — could — puss — through — though;

11) [o1] — cross — lioness — biology — unemployed;

12) [e] — effortless — prefer — movement — believe;



13) [3:]
14) [ea]
15) [0]
16) [a]
17) [18]

— wireless — naturally — visitor — dirtiness;
— career — champion — beer — aware;

— sonny — offer — development — other;
— depth — probably — occupied — painting;

— steady — hair — sincere — mountain;

18) [au] — shoulder — load — bear — doubt;

19) [ai®] — right — library — admiration — scientist;

20) [1]

. Transcribe the words below:

1)
2)
3)
4)
5)
6)
7)

brick;
else;
alphabet;
carpet;
uncle;
job;
fourth;

— niece — Sight — physics — climb

8) push;
9) turtle;
10) along;
11) easy;
12) group;
13) same;
14) light;

KP Ne 2

. Complete the following statements:

1)
2)

3)
4)

5)

On the articulatory level the consonants change: ... .
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15) choice;
16) phone;
17) about;
18) theatre;
19) careful;
20) tourist

According to the first principle English consonants are divided into two big

classes: ... .

According to the second principle consonants may be of four groups: ... .

According to the position of the active organ of speech against the point of

articulation consonants may be: ... .

Choose the English voiced noise consonants:

b) [i:], [u:];

c) [e], [al], [21], [au], [au], [ea], [13], [Ua];
d) [b], [d], [g] [v] [z], [3], [8], [d3];
e) [1], [e], [e], [A], [a:], [P, [2:], [u], [3:], [a];



6)

7)
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f) [p] [t], [K], [f], [s], [S1, (8], [4], [h];

g) [m], [n], [n], [1], [r], [w], [3]
Choose the English voiceless noise consonants:

a) [i:], [u:l;

b) [e1], [ai], [21], [av], [su], [ea], [13], [Ua];

¢) [b] [d] [g]. [v] [2], [3], [8], [d];

d) [, [e], [e], [A], [a:], [P, [2:], [u], [3:], [8];
e) [pl [t] (K], [f] [s], [J1, [©] [4], [h];

f) [m] [n], [n], 011, [r] [w], [
Choose the English sonorants:

a) [i:], [u:l;

b) [ei], [ai], [21], [av], [av], [e3], [13], [Ua];

¢) [b], [d], [g], [v] [2], [3], [8] [d3];

d) [1], [e], [2&], [A], [a:], [P, [2:], [u], [3:], [3];
e) [pl [t] (K], [f] [s], [J1, [©] [4], [h];

f) [m], [n], [0l [1], [r] [w], [3]

2. Characterize the following consonant sounds according to the principles of the

classification of English consonants:
[6], [w], [d], [n], [t], [v], [J1, [G], [h], [K], [r]

3. Transcribe the words below. Underline the occlusive consonant sounds with

one line, constrictive sounds with two lines and affricates with three lines:

1)
2)
3)
4)
5)

furniture; 6) comfortable;
dining-room; 7) difficult;
voiceless; 8) bathroom;
language; 9) transcription;
quite; 10) homework

4. Find and define one of the following phonetic phenomenon: 1) lateral plosion;

2) nasal plosion or 3)loss of plosion in the following words and word

combinations:
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1) Sit down; 9) Meet my husband;
2) standard lamp; 10) clothes;
3) quite new; 11) garden;
4) middle; 12) Read text 7;
5) Good morning; 13) next time;
6) Glad to see you; 14) comfortable;
7) That’ll do; 15) Help me
8) needn’t;
KP Ne 3

. Complete the following statements:

1) Intonation is a complex unity of variations in ... .

2) The pitch component of intonation, or melody, is ... .

3) Sentence stress, or accent, is the greater prominence of ... .

4) Tempo is the ... with which sentences and intonation-groups are ... .

5) Speech timbre is a special ... which shows the speaker’s ... .

6) Intonation patterns containing a number of syllables consist of the following
parts: ... .

7) The ... that take place in the ... or start with it are called nuclear tones.

8) The nucleus is the most important part of the ... as it defines the ... .

9) The communicative centre is associated with ... .

10) There are four communicative types of sentences: ... .

. Transcribe and intone the following sentences:

1) It’s Saturday. 6) Difficult?

2) She is better. 7) In the evening?
3) Can she check it? 8) In September?
4) Tell it to me. 9) Can I have it?

5) 1 can see you. 10) Is it right?

. Define the logical stress in the sentences below. Transcribe and intone them:
1) I’'m a first-year student. (not a second-year one)

2) She knows French well. (not English)
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3) Tom had three children. (not four)
4) Mary reads English very well. (doesn’t write)
5) My cousin is a teacher. (not your cousin)
. React to the following utterances. Transcribe your answers and intone them:
1) What about Saturday?
2) Fancy Max apologizing!
3) Shall I call you on Sunday?
4) What did Tom say?
5) Why do you play tennis?
KP Ne 4
. Transcribe the words below. Define the number of syllables:
coffee, puzzle, drizzling, generous, together, couldn’t, listen, listening, doesn’t,
destroyer, many, pity, level, giggle
. Write down the words corresponding to the following transcriptions. Put the

number of the syllables:

[konva'selfan] [disa'pDintmant]
[reprizan'teifn] [sivilar'zel fan]
[nsponsi'biliti] [dis'elbl]
['wel'graundid] [In'dzekn]
['s3:kemst(a)nsiz] ['hospitl]

. Transcribe the words below. Split them up into syllables. Use a vertical bar (|)
to indicate the syllable boundaries:

bluish, player, medical, condition, painful, painless, epidemic, comment, fever,
barefoot, absolutely, various, diet, cough, tonic, follow, diamond, butter, create,
channel

. Show how the stress is shifted in the following derivatives:

1) ‘eligible — eligibility;

2) ‘'amputate — amputation;

3) 'annotate — annotation;

4) con'solidate — consolidation;
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5) con'sult — consultation;
6) 'energize — energetic;
7) 'monitor — monitorial;
8) 'person — personality;
9) 'portable — portability;
10) 'practical — practicality
. Mark the stress in the following compound words:
dancing-girl, daylight, long-legged, under-dressed, baking-powder, bank-note,
drinking-water, grey-eyed, motor-car, motor-cycle
. Determine the position of the primary and secondary stress in the following
words:
codification, figuration, malefaction, overspend, palatalization, pessimistic,
satisfaction, solidarity, tangerine, electrification
. Translate the words into English and mark the stress in the equivalents:
AJO0IIKa, 4YOpHa MOOIIKa, LIOpHI/II‘/JI IITax, tIOpHI/II‘/II Ilpi?;I[, TaHIIIOKOYa IIiBLII/IHa,
TAHIIBHULI
. Decide on the stress of the underlined words in the following sentences:
1) She is just sixteen.

2) There are thirteen books on the shelf.

3) She is a good-looking girl.

4) He was so absent-minded.

5) Have a piece of homemade cake.
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10.
11.

12.
13.
14.
15.
16.
17.
18.
19.
20.
21,
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3. IUTAHHSA 10 3AJIIKY (1 cemectp)

doHeTHKa SIK HayKa. 3ByKH MOBH
[onstrs ponemu. Tpanckpumniis
Opranu MOBJICHHS
["onoc. T'omocHi Ta IPUTOIOCH 3BYKH
Knacudikariist aHiiHCHKUX TOJIOCHUX (DOHEM 32 CTATICTIO apTUKYJISIIT
Knacudikariss aHriaiichbKuX TOJOCHUX (OHEM 3a TOJOKEHHSM s3MKa, 3a
MOJIO’KEHHSIM T'YO1B Ta 3a XapaKTepoM KiHIIS TOJIOCHOTO
Aptukynaiis rogocHux: [1], [i:], [e], [e], [A], [a:], [P], [2:], [u], [u:], [3:], [3], [e1],
[a1], [21], [au], [au], [e?], [13], [Ua]
Kiacudikarist aHTiiChbKUX MPUTOJIOCHUX (DOHEM 32 CTYIIEHEM IIyMY
Kiacudikartist aHrmiichbKuX NPUT0JIOCHUX (DOHEM 3a CITIOCOOOM apTUKYJISIIIT
Kiracudikarist aHT1HChKUX MPUTOJIOCHUX (DOHEM 3a MICIIEM apTHUKYJIAIIIT
ApTtukynsuis npuronocHux: [p], [bl, [t], [d], [K], [g], [f], [V], [s], [2], [J], [3], [©],
[8], [4], [ds], [h], [m], [n], [n], [1], [r], [w], [i]
Komb6inaTopHi Ta mo3uliiiHi 3MiHU (aKOMO/IaIlis/aganTaiis Ta aCuMIJISIIS)
Penyxuist ronocHux
VY cideHiCTh TOJIOCHUX
Eni3ig ronocHux
['oprannuit BUOyX (TBEp AU IPUCTYTI)
YTpara BuOyxy, HOCOBHIl BUOYX, OOKOBHIT BUOYX
AcUMIIIALIS TPUTOJIOCHUX
[Tamaraizaliisi MPUTOJIOCHUX
Acmipattist IpUroJ0CHUX

Eni3zig npurosocHux
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4. TECTOBI 3ABJIAHHAI (2 cemecTtp)

Speech sounds are divided into ...

a) vowels and consonants c¢) vowels and sonorants

b) vowels, consonants and sonorants  d) consonants and sonorants

On the articulatory level the vowels change: ...

a) in the stability of articulation, in the manner of articulation, in the lip
position

b) in the degree of noise, in the tongue position, in the character of the vowel
end

¢) in the stability of articulation, in the tongue position, in the lip position

d) in their length, in the character of the vowel end, in the place of articulation

The English monophthongs are: ...

a) [i:], [u:]

b) [1], [e], [e], [A], [a:], [P, [2:], [v], [3:], [2]

¢) [ei], [a], [21], [au], [su], [e3], [12], [Ua]

d) [m], [n], [n], [11. [r], [w], 3]
The English diphthongs are: ...

a) [p, [t], (K], [f]. [s], [J1, 8], [, [h]

b) [b], [d], [g], [V, [2], [3], [8], [dB]

c) [1], [e, [, [A], [a:], [P], [2:], [v], [3:], [2]

d) [en], [a], [21], [au], [au], [ea], [13], [La]

The English diphthongoids are: ...

a) [i:], [u:]

b) [m], [n], [n], [11, [r], [wl, [3]

¢) [en], [a, [21], [av], [au], [e3], [13], [LB]

d) [b], [d], [g], [v]. [2], [3], [&], [cB]

The close vowels are: ...

a) [e], [A], [3:], [a] c) [], [a:], [P, [2:]
b) [i:], [1], [u], [u] d) [o], [>:], [©], [u:]
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11.

12.

13.

14,
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The open vowels are: ...

a) [e], [A], [3:], [a] c) [], [a:], [P, [2:]

b) [i:], [1], [v], [u] d) [0, [>], [v], [u:]

The mid vowels are: ...

a) [e], [A], [3:], [a] c) [], [a:], [P, [2:]

b) [i:], [1], [v], [u] d) [o], [>:], [v], [u:]

The rounded vowels are: ...

a) [e], [a], [3:], [4] c) [i:], (1], [e], [ee], [a], [a:], [3:], [a]
b) [i:], [1], [v], [u] d) [0, [>], [v], [uz]

The unrounded vowels are: ...

a) [e], [a], [3:], [4] c) [i:], (1], [e], [ee], [al], [a:], [3:], [a]
b) [i:], [1], [u], [u] d) [o], [>:], [v], [u:]

The long vowels are: ...

a) [1], [e], [&], [A], [P], [u], [a] ) [i:], [n], [e], [&e], [a], [&:], [3:], [2]

b) [i:], [a:], [2:], [u:], [3:] d) [o], [>:], [v], [u:]

The short vowels are: ...

a) [1], [e], [&], [A], [P], [ul, [o] ~ c) [i:], [, [el, [ze], [l [a:], [3:], [o]

b) [i:], [a:], [2:], [u:], [3:] d) [o], [>:], [v], [u:]

On the articulatory level the consonants change: ...

a) in the stability of articulation, in the manner of articulation, in the lip
position

b) in the degree of noise, in the tongue position, in the place of articulation

¢) in the stability of articulation, in the tongue position, in the lip position

d) in the degree of noise, in the manner of articulation, in the place of
articulation

The English voiced consonants are: ...

a) [p, [t], [k], [f], [s], [J1, 6], [¢], [h]

b) [b], [d], [g], [V, [2], [3], [8], [dB]

¢) [m], [n], [n, [11, [r], [w], 5]



15.

16.

17,

18.

19.

20.

21,

22,

d) [t], [d], [s]. [2], [J1, [3], [8], [8], [Y], [cB], [n], [1]
The English voiceless consonants are: ...

a) [p, [t], (K], [f]. [s], [J1 [8]. [], [h]

b) [b], [d], [g], V], (2], (3], [&], [d]

¢) [m], [n], [0l [1], [r], [w], 4]

d) [t], [d], [s]. [2], [J1, [3], [8], [8], [Y], [dB], [n], [1]
The English sonorants are: ...

a) [p, [t], (K], [f]. [s], [J1 [8]. [], [h]

b) [b], [d], [g], [V, [2], [3], [8], [cB]

¢) [m], [n], [n], 013, [r]. [wl, [3]

d) [t], [d], [s], [2], [J1, [3), [8], [8], [, [B]. [n], [1]
The English occlusive consonants are: ...

a) [4], [d3] ¢) [b], [d], [g], [p] [t], [K]

b) [v1. [2], [3], [8], [f], [s], [, [6], [h] d) [p], [b], [m], [w], [f], [V]
The English constrictive consonants are: ...

a) [4], [] ¢) [b], [d], [g], [p]. [t], [K]

b) [v1. [2], [3], [8], [f], [s], [f1, [©], [h] d) [p, [b], [m], [w], [f], [V]
The English occlusive-constrictive consonants are: ...

a) [4], [] ¢) [b], [d], [g], [P, [t], [K]

b) [v1. [2], [3], [8], [f], [s], [f1, [©], [h] d) [p], [b], [m], [w], [f], [V]
The English occlusive sonorants are nasal. They are ...

a) [4], [d3] ¢) [13, [r], [w], [3]

b) [m], [n], [n] d) [p], [b], [m], [w], [f], [V]
The English constrictive sonorants are oral. They are ...

a) [d], [c] c) [11, [r], w], 3]

b) [m], [n], [n] d) [p, [b], [m], [w], [f], [V]

The English labial consonants are: ...
a) [t], [d], [s], [z], [J], (3], [6], [8], [{], [d3], [n], [11, [r], (3], K], [g], [n]
b) [h], [r]

25
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c) [m], [n], [n], [1], [r], [w], 3]
d) [p], [b], [m], [w], [f], [V]
The English lingual consonants are: ...
a) [t], [d], [s], [z], [J], [3], [8], [8]), [4], [, [n], [1], [r], 1, K], [Q], [n]
b) [h], [r]
c) [m], [n], [n], [1], [r], [w], 3]

d) [p, [b], [m], [w], [f], [V]
Intonation is ...

a) the greater prominence of one or more words among other words in the
same sentence

b) a complex unity of variations in pitch, stress, tempo and timbre

¢) the changes in the pitch of the voice in connected speech

d) the relative speed with which sentences and intonation-groups are
pronounced in connected speech

The pitch component of intonation is ...

a) the greater prominence of one or more words among other words in the
same sentence

b) a special colouring of voice which shows the speaker’s emotions

¢) the changes in the pitch of the voice in connected speech

d) the relative speed with which sentences and intonation-groups are
pronounced in connected speech

Sentence stress is ...

a) the greater prominence of one or more words among other words in the
same sentence

b) a special colouring of voice which shows the speaker’s emotions

c) the changes in the pitch of the voice in connected speech

d) the relative speed with which sentences and intonation-groups are
pronounced in connected speech

Tempo'is ...
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a) the greater prominence of one or more words among other words in the
same sentence

b) a special colouring of voice which shows the speaker’s emotions

c) the changes in the pitch of the voice in connected speech

d) the relative speed with which sentences and intonation-groups are
pronounced in connected speech

Speech timbre is ...

a) the greater prominence of one or more words among other words in the
same sentence

b) a special colouring of voice which shows the speaker’s emotions

¢) the changes in the pitch of the voice in connected speech

d) the relative speed with which sentences and intonation-groups are
pronounced in connected speech

The stressed and unstressed syllables beginning with the first stressed syllable

up to the last stressed syllable make ...

a) the pre-head c) the nucleus

b) the head d) the tail

The underlined letter combination in the word niece is pronounced ...

a) [i-] b) [3:] c) [19] d) [ai]

The underlined letter combination in the word grammar is pronounced ...

a) [a:] b) [A] c) [a] d) [ar]

The underlined letter combination in the word folklore is pronounced ...

a) [a] b) [>:] c) [2] d) [or]

The underlined letter combination in the word purpose is pronounced ...

a) [u] b) [>:] c) [2] d) [3:]

The underlined letter combination in the word nought is pronounced ...

a) [u] b) [>:] ¢) [av] d) [ou]

The underlined letter combination in the word worse is pronounced ...

a) [u] b) [>:] c) [or] d) [3:]

The underlined letter combination in the word double is pronounced ...



37.

38.

39.

40.

41.

42.

43.

44.

45.

46.

47.

48.

49.

50.

28

a) [a:] b) [A] ¢) [av] d) [ou]

The underlined letter in the word drama is pronounced ...

a) [a] b) [A] c) [] d) [e1]

The underlined letter in the word pudding is pronounced ...

a) [u:] b) [A] ¢) [u] d) [ue]

The underlined letter combination in the word nuisance is pronounced ...
a) [ju:] b) [A] c) [v] d) [vo]

The underlined letter in the word offence is pronounced ...

a) [n] b) [A] ¢) [ou] d) [4]

The underlined letter combination in the word officers is pronounced ...
a) [1z] b) [oz] c) [is] d) [os]

The underlined letter in the word material is pronounced ...

a) [1] b) [e] ¢) [15] d) [eo]

The underlined letter combination in the word mayor is pronounced ...
a) [ai9] b) [e10] C) [19] d) [ea]

The word ... is pronounced with the sound [1].
a) Japanese b) cheap c) drink d) wise
The word ... is pronounced with the sound [i:].
a) head b) fist C) meant d) read

The word ... is pronounced with the sound [e].

a) bread b) mean c) seal d) pretty
The word ... is pronounced with the sound [&].

a) alphabet  b) ready c) Czech d) friend
The word ... is pronounced with the sound [A].

a) hard b) palm c) bush d) cut

The word ... is pronounced with the sound [a:].
a) storm b) father c) warm d) camera
The word ... is pronounced with the sound [D].

a) form b) saw c) stock d) front
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The word ..

a) copy

The word ...

a) put

The word ...

a) book

The word ...

a) course

The word ...

a) annoy

The word ...

a) while

The word ..

a) famous

The word ..

a) destroy

The word ...

a) rarely

The word ...

a) beer

The word ...

a) blouse

The word ..

a) window

The word ...

a) foe

The word ...

a) was

The word ...

. is pronounced with the sound [2:].

b) ward Cc) wonder

is pronounced with the sound [u].

b) but ¢) who

is pronounced with the sound [u:].

b) could

is pronounced with the sound [3:].

c) pool

b) berry c) heart

is pronounced with the sound [3].
b) except C) raises

is pronounced with the sound [e1].

b) whale c) fright

. is pronounced with the sound [ai].

b) laid c) isle

. is pronounced with the sound [21].

b) flow C) suppose

is pronounced with the sound [19].

b) fair ¢) radio

is pronounced with the sound [ea].

b) career C) despair

is pronounced with the sound [ua].

b) beautiful c) blue

is pronounced with the sound [au].

b) owl C) soap

is pronounced with the sound [au].

b) doubt

is pronounced with the sound [s].

C) crown

b) resemble c) lose

is pronounced with the sound [b].

d) word

d) flu

d) foot

d) learn

d) effect

d) mere

d) pray

d) shoulder

d) sincere

d) appear

d) sure

d) poultry

d) southern

d) increase
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74,

75.

76.

77.

78.

79.

a) crumb b) submarine c) climb

The word ... is pronounced with the sound [O].

a) clothes b) further c) bathe

The word ... is pronounced with the sound [d].

a) breathe b) breath ¢) faith

The word ... is pronounced with the sound [3].

a) general b) manage C) vision

The word ... is pronounced with the sound [d3].

a) mirage b) arrange C) measure

The word ... is pronounced with the sound [4].

a) character  b) departure c) chef

The word ... is pronounced with the sound [[].

a) choice b) chaos c) Persia

The word ... is pronounced with the sound [w].

a) wrist b) wheel C) answer

The word ... is pronounced with the sound [n].

a) chance b) country C) gnat

The word mountain is transcribed as ...
a) [maun'tin] b) ['mauntin]

The word naughty is transcribed as ...
a) ['na:t1] b) ['neiti]

The word prosperous is transcribed as .

a) ['prosparioas] b) ['prosparaus]

¢) ['mauvntein]

c) ['no:ti]

.o

c) [prn'sparias]

The word astronomer is transcribed as ...

a) [a'stronomo] b) [ostra'noma]
The word summon is transcribed as ...
a) [sa'man] b) [sa'mnn]

The word Treasury is transcribed as ...

a) ['tresjori] b) ['trezori]

c) ['a:stronomo]

c) ['saman]

c) ['tresori]

d) lamb

d) birthday

d) cloth

d) imagine

d) impression

d) champagne

d) chief

d) whose

d) language

d) [moun'tin]

d) ['noti]

d) ['prosparas]

d) ['o:stronomo]

d) ['samoin]

d) ['tresori]
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The word photograph is transcribed as ...
a) [fo'tougrof] b) ['foutogra:f]  c¢) [fou'to:grof]  d) ['fotogra:f]
The word component is transcribed as ...
a) ['’kompanont] b) [kam'pounant] c¢) ['kampanont]  d) [kompa'nent]
The word amateur is transcribed as ...
a) ['a:moto] b) [o'mato] c) ['‘eemots] d) [o'ma:ts]
The word apartment is transcribed as ...
a) [o'pa:tmont] b) ['@patmont]  ¢) [a:'pa:itmont]  d) [‘@pa:tmont]
Transcribe the sentence, mark stresses and tunes:
He is tall and strong for his age and works on the farm every holiday.
Transcribe the sentence, mark stresses and tunes:

The age difference between them is only two years.
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5. TECTOBI 3ABJJAHHS U1 BUSBHAYEHHS 3AJIMIIIKOBUX 3HAHD
3 JUCIIUIIJITHA

ba3oBuii piBeHb
How is the underlined letter combination in the word niece pronounced?
[i:]
[3]
[10]
[a1]

[e]

How is the underlined letter combination in the word grammar pronounced?
[a:]
[A]
[2]
[ar]
[e]

How is the underlined letter combination in the word folklore pronounced?
[a:]

[>]

[o]

[or]

[au]

How is the underlined letter combination in the word purpose pronounced?
[u:]

[>]

El

[e]

[3:]

How is the underlined letter combination in the word nought pronounced?
[au]

[ou]

[u]

[>:]

[°]

How is the underlined letter combination in the word worse pronounced?
[0]
[>]
[u:]
[or]
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[3:]

How is the underlined letter combination in the word double pronounced?
[A]

[a:]

[av]

[ou]

[u]

How is the underlined letter in the word drama pronounced?
[A]
[a:]
(]
[e1]
[0]

How is the underlined letter in the word pudding pronounced?
[u]

[A]

[v]

[u9]

[1]

How is the underlined letter combination in the word nuisance pronounced?
[u9]

[19]

[A]

[]

[ju:]

How is the underlined letter in the word offence pronounced?
[°]

[A]

[ou]

[2]

[>:]

How is the underlined letter combination in the word officers pronounced?
[1Z]
[oz]
[15]
[5s]
[i:Z]

How is the underlined letter combination in the word offices pronounced?



[1Z]
[oz]
[1]
[5s]
[i:z]

How is the underlined letter in the word material pronounced?
[1]

[e]

[15]

[e3]

[]

How is the underlined letter combination in the word mayor pronounced?
[a19]

[e10]

[10]

[e]

[o19]

Which word is pronounced with the sound [1]?
Japanese

cheap

drink

wise

put

Which word is pronounced with the sound [i:]?
head

fist

meant

read

cute

Which word is pronounced with the sound [e]?
bread

mean

seal

pretty

man

Which word is pronounced with the sound [&]?
calm

ready

Czech
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Friend
alphabet

Which word is pronounced with the sound [A]?
hard

palm

bush

cut

cot

Which word is pronounced with the sound [a:]?
storm

father

warm

camera

mother

Which word is pronounced with the sound [n]?
form

saw

stock

front

worm

Which word is pronounced with the sound [>:]?
copy

ward

wonder

word

tomb

Which word is pronounced with the sound [u]?
put

but

who

flu

goose

Which word is pronounced with the sound [u:]?
book

could

pool

foot

pussy
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Which word is pronounced with the sound [3:]?
course

berry

heart

learn

pursue

Which word is pronounced with the sound [2]?
annoy

except

raises

effect

every

Which word is pronounced with the sound [e1]?
while

whale

fright

mere

beyond

Which word is pronounced with the sound [a1]?
famous

laid

isle

pray

dinner

Which word is pronounced with the sound [21]?
doe

flow

suppose

shoulder

destroy

Which word is pronounced with the sound [12]?
rarely

fair

radio

sincere

dare

Which word is pronounced with the sound [es]?
beer
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career
despair
appear
here

Which word is pronounced with the sound [va]?

blouse
beautiful
blue
sure
pair

Which word is pronounced with the sound [au]?

window
owl
soap
poultry
shoulder

Cepenniii piBeHb
Which word is pronounced with the sound [s]?
was
resemble
lose
increase
advise

Which word is pronounced with the sound [b]?
crumb

submarine

subtle

lamb

doubt

Which word is pronounced with the sound [©]?
clothes

further

bathe

though

birthday

Which word is pronounced with the sound [8]?
breathe
breath
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faith
cloth
through

Which word is pronounced with the sound [3]?
general

manage

vision

imagine

join

Which word is pronounced with the sound [d3]?
mirage

arrange

measure

impression

collision

Which word is pronounced with the sound [4]?

character
chef
departure
champagne
Christmas

Which word is pronounced with the sound [[]?
choice

chaos

chief

Persia

storm

Which word is pronounced with the sound [w]?
wrist

wheel

answer

whose

wrong

Which word is pronounced with the sound [n]?
chance

country

gnat

language
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How is the word mountain transcribed?
[maun'tin]

['mauntin]

['mauntein]

[moun'tin]

['muntin]

How is the word naughty transcribed?
['na:ti]

['neiti]

['no:ti]

['nnti]

['nouti]

How is the word prosperous transcribed?
['prospoarias]

['prosparaus]

[pro'sparios]

['prosparoas]

['prasparas]

How is the word astronomer transcribed?
[o'strpnoms]

[ostro'nomo]

['a:stronomo]

['2:stronomo]

[o'strounomo]

How is the word summon transcribed?
[so'man]

[so'mpn]

['samon]

['samoin]

['sju:moan]

How is the word Treasury transcribed?
['trezori]
['tresjori]
['trezor]
['tresori]
['tri:zon]
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How is the word photograph transcribed?
[fo'tougrof]

['foutogra:f]

[fou'to:grof]

['fotogra:f]

['foutogrof]

Make the sentence complete:
Speech sounds are divided into vowels and consonants.

Make the sentence complete:
[1], [e], [2&], [A], [a:], [P], [D:], [u], [3:], [2] are the English monophthongs.

Make the sentence complete:
[e1], [ai], [21], [av], [au], [ea], [1a], [ua] are the English diphthongs.

Make the sentence complete:
[i:], [u:] are the English diphthongoids.

Make the sentence complete:
[m], [n], [0, [11, [r], [w], [§] are the English sonorants.

Make the sentence complete:
[b], [d], [g], [V], [z], [3], [8], [d3] are the English voiced consonants.

Make the sentence complete:
[p], [t], [K], [f], [s], [J, [©], [d], [h] are the English voiceless consonants.

Make up a correspondence between the consonant sounds and their groups:

Occlusive consonants [b], [d], [g], [P]. [t], [K]
Constrictive consonants vl [z], [31, [8], [f]. [s], [J1, [©]. [h]
Occlusive-constrictive consonants  [d], [d3]

Occlusive sonorants [m], [n], [n]

Constrictive sonorants (11, [r], (w1, O]

Make up a correspondence between the consonant sounds and their groups:

Bilabial consonants [p], [b], [m], [w]

Labio-dental consonants [f], [v]

Forelingual apical consonants [t], [d], [s], [2). [J1, [31, [©]. [8] 4], [d3], [n], [1]
Forelingual dorsal consonants no consonants

Forelingual cacuminal consonants  [r]



41
Make up a correspondence between the consonant sounds and their groups:

Forelingual interdental consonants [6], [8]

Forelingual dental consonants no consonants
Forelingual alveolar consonants [t], [d], [s], [2], [n], [1]
Forelingual post-alveolar consonants [r]

Forelingual palato-alveolar consonants [4] [d3], [J1, [3]

Make up a correspondence between the consonant sounds and their groups:

Labial consonants [p], [b], [m], [w], [f], [V]

Forelingual consonants [t], [d], [s], [2], [J], [3], [©], [8], [Y], [d3], [n], [11, [r]
Mediolingual consonants [i]

Backlingual consonants [k], [g], [n]

Glottal consonants [h]

Make up a correspondence between the sounds and their groups:

Monophthongs 0], [e], [ee], [A], [a:], [P], [2:], [u], [3:], [o]
Diphthongs [er], [a1], [21], [au], [au], [ea], [19], [Ua]
Voiced consonants [b], [d], [g], [V], [2], [3], [8], [d3]
Voiceless consonants [p], [t], [K], [, [s], [J1, [©], [4], [h]
Sonorants [m], [n], [0l [T, [r], [w], 3]

Make up a correspondence between the vowel sounds and their groups:
Front vowels [i:], [e]. [e]

Front-retracted vowels [1]

Central vowels [A], [3:], [2]

Back vowels [a:], [0, [2:], [u:]

Back-advanced vowels [u]

Make up a correspondence between the vowel sounds and their groups:
Close vowels [i:], [1], [v], [u:]

Open vowels [2], [a:], [], [2:]

Mid vowels [e], [A], [3:], []

Rounded vowels 0], [2:], [u], [u:]

Unrounded vowels [i:], [1], [e], [e], [al, [a:], [3:], [2]

Make up a correspondence between the vowel sounds and their characteristics:
[D:] monophthong, back, open, narrow variant, rounded, long

[U] monophthong, back-advanced, close, broad variant, rounded, short
[3:] monophthong, central, mid, narrow variant, unrounded, long

[i:] diphthongoid, front, close, narrow variant, unrounded, long

[2] monophthong, front, open, broad variant, unrounded, short

Make up a correspondence between the consonant sounds and their characteristics:
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[v] noise, constrictive (fricative), voiced, weak (lenis), labial, labio-dental

[3] sonorant, constrictive (oral), lingual, mediolingual, palatal

[h] noise, constrictive, voiceless, strong, glottal

[g] noise, occlusive (stop/plosive), voiced, weak, lingual, backlingual,
velar

[r] sonorant, constrictive (oral), lingual, forelingual, cacuminal, post-
alveolar

Make up a correspondence between the sounds and their characteristics:

[A] vowel, monophthong, central, mid, broad variant, unrounded, short

[w] consonant, sonorant, constrictive (oral), labial, bilabial

[a:] vowel, monophthong, back, open, broad variant, unrounded, long

[8] noise consonant, constrictive, voiced, weak, forelingual, apical,
interdental

[n] consonant, sonorant, occlusive (nasal), lingual, backlingual (velar)

Bucoxuii piBeHb
How do the vowels change on the articulatory level?
in the stability of articulation, in the manner of articulation, in the lip position
in the degree of noise, in the tongue position, in the character of the vowel end
in the stability of articulation, in the tongue position, in the lip position
in their length, in the character of the vowel end, in the place of articulation
in the stability of articulation, in the degree of noise, in their length

How do the consonants change on the articulatory level?

in the stability of articulation, in the manner of articulation, in the lip position
in the degree of noise, in the tongue position, in the place of articulation

in the stability of articulation, in the tongue position, in the lip position

in the degree of noise, in the manner of articulation, in the place of articulation
in the stability of articulation, in the degree of noise, in their length

What is intonation?

a special colouring of voice which shows the speaker’s emotions

a complex unity of variations in pitch, stress, tempo and timbre

the relative speed with which sentences are pronounced in connected speech

the greater prominence of one or more words among other words in the same
sentence

the changes in the pitch of the voice in connected speech

What is the pitch component of intonation or melody?

a special colouring of voice which shows the speaker’s emotions

a complex unity of variations in pitch, stress, tempo and timbre

the relative speed with which sentences are pronounced in connected speech

the greater prominence of one or more words among other words in the same
sentence
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the changes in the pitch of the voice in connected speech

What is sentence stress or accent?

a special colouring of voice which shows the speaker’s emotions

a complex unity of variations in pitch, stress, tempo and timbre

the relative speed with which sentences are pronounced in connected speech

the greater prominence of one or more words among other words in the same
sentence

the changes in the pitch of the voice in connected speech

What is tempo?

a special colouring of voice which shows the speaker’s emotions

a complex unity of variations in pitch, stress, tempo and timbre

the relative speed with which sentences are pronounced in connected speech

the greater prominence of one or more words among other words in the same
sentence

the changes in the pitch of the voice in connected speech

What is speech timbre?

a special colouring of voice which shows the speaker’s emotions

a complex unity of variations in pitch, stress, tempo and timbre

the relative speed with which sentences are pronounced in connected speech

the greater prominence of one or more words among other words in the same
sentence

the changes in the pitch of the voice in connected speech

How many communicative types of English sentences are there?

(o212 BRSNSV I \ O

What does intonation serve?

to form sentences and intonation-groups

to indicate the communicative centre of the intonation-group
to express the speaker’s thoughts

to define the communicative type of the sentence

to determine the semantic value of the intonation-group

What is the function of the nucleus of the sentence?

to form sentences and intonation-groups

to indicate the communicative centre of the intonation-group
to express the speaker’s thoughts

to define the communicative type of the sentence



to determine the semantic value of the intonation-group

What are the communicative types of English sentences?
Statements

Questions

Commands

Exclamations

Replies

What are the characteristics of the sound [1]?
monophthong

front

front-retracted

close

rounded

What are the characteristics of the sound [u:]?
monophthong

diphthongoid

back

back-advanced

long

What are the characteristics of the sound [2]?
diphthong

central

open

mid

unrounded

What are the characteristics of the sound [b]?
noise consonant

voiceless

weak

rolled

bilabial

What are the characteristics of the sound [©]?
noise consonant

voiceless

weak

occlusive

interdental

What are the characteristics of the sound [I]?

44
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sonorant
constrictive
lingual
dorsal
palatal

What are the characteristics of the sound [t]?

affricate
sonorant
strong
forelingual
glottal

What are the characteristics of the sound [[]?
constrictive

fortis

apical

dental

backlingual

What are the characteristics of the sound [t]?
sonorant

plosive

voiced

strong

alveolar

What are the characteristics of the sound [K]?
occlusive

voiceless

labio-dental

mediolingual

velar

Make the sentence complete:
Long sentences, simple extended, compound and complex, are subdivided into
intonation-groups.

Make the sentence complete:
Each intonation-group is characterized by a certain intonation pattern.

Make the sentence complete:
Intonation patterns consist of the pre-head, the head, the nucleus and the tail.

Make the sentence complete:
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The pre-head includes unstressed and half-stressed syllables preceding the first
stressed syllable.

Make the sentence complete:
The head includes the stressed and unstressed syllables beginning with the first
stressed syllable up to the last stressed syllable.

Make the sentence complete:

The last stressed syllable is called the nucleus.

Make the sentence complete:

The unstressed and half-stressed syllables that follow the nucleus are called the
tail.

Make the sentence complete:
The rises and falls that take place in the nucleus or start with it are called nuclear
tones.

Make the sentence complete:
The communicative centre is associated with the most important word or words of
the intonation-group or of the sentence.

Make the sentence complete:
The communicative types of sentences are differentiated in speech according to the
aim of the utterance from the point of view of communication.

Make the sentence complete:
We can observe the progressive assimilation in the word sandwich.

Make the sentence complete:
We can observe the regressive assimilation in the word width.

Make the sentence complete:
We can observe the reciprocal assimilation in the word tree.



47

6. METOJANYHI BKA3IBKHY IO BUKOHAHHSI CAMOCTIMHOI

POBOTH

Camocriiina poGoTra CTyIeHTa € OCHOBHUM 3aCO0OM  OBOJIOIHHS
HAaBYAJIbHUM MaTepiajoM y 4ac, BUIbHUN BiJl 00OB’SA3KOBUX HaBYaJIbHUX 3aHSTh.
3MicT camMoCTiifHOT poOOoTH mia Yac BUBUEHHS quciumuiing «[Ipaktuuna gonernka
OCHOBHO{ 1HO3€MHOI MOBH» BHU3HAYA€ThCSI HABYAIHHOIO MPOTPAMOI0 JUCITUTLIIHH,
3aBJIaHHSIMM Ta BKa31BKaMM BUKJIaJa4ya, TaHUMH METOAMYHUMHU BKa31BKaMHU.

KinpkicTs rOAMH U1 CAMOCTIMHOTO BUBUEHHS TUCIIUILIIHYA CKiIazae 55% Bix
3arajbHOTO HABAHTAXKECHHS, TOMY CaM€ CaMOCTiiiHa po0oTa CTY/IEHTIB € OCHOBHUM
3acO00M OBOJIO/IIHHS HaBYAJIbHUM MaTepiajioM JHUCIMIUIIHA Yy 4ac, BUIbHUN BiJ
ayJIUTOPHUX 3aHATh. ['OJIOBHOK MeETOI CaMOCTIHHOI poOOTH € 3aKpIIJICHHS,
PO3LIMPEHHS Ta TOTJIMOJICHHS HAOYyTHUX Yy MPOIEC ayAUTOPHOI pOOOTH 3HAHb,
BMiHb Ta HAaBUYOK, & TAKOXX CAaMOCTIMHE BUBYEHHS 1 3aCBOEHHS HOBOI'O MaTepialy
M1J] KEpIBHUILITBOM BHKJIa/1aua, aje 0e3 oro 0e3nocepeHho1 yuacTi.

CamocriiiHa poboOTa CTyAeHTa 3a0e3MeuyeThcsi CUCTEMOIO HaBYaJIbHO-
METOJUYHUX 3aco0iB, mepeadayeHux JJisli BUBYEHHS AMCIUILUIIHU: MIAPYYHUKH,
HaBYAJIbHI Ta METOAWYHI TOCIOHMKH, ayaio3alMcH, METOIWYHI BKa31BKH IS
BUKOHAHHS 3aBJIaHb TOIIIO.

[lim ywac camocCTiitHOT pPOOOTH CTYAEHTH OMpPalbOBYIOTh TCOPETHUYHHI Ta
MPaKTUYHUN Martepiaj, BUBUCHUM Ha MpaKkTUYHUX 3aHATTsIX. CaMocTiiiHa poboTa
CTYJICHTIB MEPEBIPAETHCS BUKIAAa4eM Ta OI[IHIOETHCS 32 HACTYIHOIO LIKAJIOKO:

«BigMiHHO» — CTYJIEHT BHMKOHYE BCl BIpPaBH, BIJIBEICHI HA CaMOCTIHHE
BUKOHAHHS; BUKOHAHHSA BIIPaB HE BHKJIMKAE€ TPYAHOLIB, CTYIEHT MOXE
CaMOCTIITHO BUKOHYBAaTH TBOpY1 3aB/IaHHS;

«loOpe» — CTyZeHT BHKOHYy€ BCl BIIpaBH, BIJBEJCHI Ha CaMOCTIiiiHE
BUKOHAHHS, aJlc BUKOHAHHS BIIPAB BUKIIUKAE JISSIKI TPYIHOIIII;

«3aJI0BUIBHO» — CTYJICHT BUKOHY€E HETOBHY KIJBKICTh BIIpaB, BIIBEJCHUX Ha
CaMOCTIiiTHE BUKOHAHHS; BUKOHAHHS BIIPAB BUKJIMKA€E 3HAYHI TPY/IHOIII, aje B pasi
MOSICHEHHSI Ta KOpEryBaHHsS BHKJIAJadeM CTYJICHT MOXE€ BHUKOHATH IMOJ10H1

3aBJaHHS CAMOCTIHHO;
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«He3anoBUIbHO» — CTYJEHT HE BOJIOJIIE€ MaTepiajioM, HE MOXE CaMOCTIHHO
BUKOHATH BIIPABHU IICIS TOTO, SIK BOHU OYJIM TOSCHEHI BHKJIaJauyeM, POOUTH
BEJIMKY KUIBKICTh TPYyOUX MOMHIIOK.
Onuc nocniooenocmi 0iii cmydenma nio 4ac 3ac60€EHHA 3MICIMY HABUATbHOT
oucyuniHu

3 camoro moyaTky BUBYCHHS auctuiuiiau «lIpaktudHa ¢poHETHKA OCHOBHOI
1HO3€MHOI MOBU» CTYICHT MOBUHEH OyTH O3HAaHOMIIEHUH SIK 3 MPOrpamoro
JTUCITUTUIIHY 1 opMaMu OpraHi3allii HaB4aHHS, TaK 1 31 CTPYKTYpOIO, 3MICTOM Ta
00CATOM KOXKHOTO 3 ii HaBYaJbHUX KPENUTIB, a TAKOXK 3 yciMa BUJAMU KOHTPOIIIO
Ta OIIHIOBaHHS HAaBYaJIbHOT POOOTH.

BuBueHHsI CTyAeHTOM HaBYajbHOI JUCHUIUIIHK BiAOYBA€THCS MIISTXOM
MOCJTIZIOBHOTO 1 IPYHTOBHOTO OIPAIIOBaHHS HAaBYAJIBHHUX KpPEAUTIB. TeMaTUuHUN
IJIaH JUCHUIUTIHYA CKJIAJA€ThCS 3 BOCBbMU KPEIUTIB.

Pexomenoauii ujo00 sukopucmanua mamepianiie 014 6UG4YEHHA OUCUUNIIHU
3micT BuUBYEHHS quctUIUIiHU «lIpakTnuna ¢oHETHKa OCHOBHOI 1HO3EMHOI
MOBW» BHU3HAU€HO ii poOodoro mporpamoro. IHpopmaruBHY 4YacTHHY HaBYaHHS
CKJIJal0Th MiIPYYHUKH Ta HaBYaJbHI MOCIOHMKW Yy MarnepoBild Ta €JIEKTPOHHIM
dbopMi, TUIaH, 3MICT Ta METOJUYHI BKa31BKU J0 MPOBEACHHS MPAKTUYHUX 3aHSTh,
METOJMYH1 BKa31BKH /10 BUKOHAHHS KOHTPOJIbHUX POOIT, MEPEiK pEKOMEHI0BaHOT
710 BUBYCHHS JIITEpPaTypH.

Y MeTOaMYHMX BKa3iBKax Uil TPOBEACHHS MPAKTHYHUX 3aHATH 3
JUCITUTUIIHU MICTUTBCS TUUIAH 3aHSTh Ta MEPENiK MUTaHb, K1 MUISITal0Th PO3IISILY
3a KOXXKHOIO TEMOIO, 3 TIOCHJaHHSMU Ha JOJATKOBI HaBYaJbHO-METOIAMYHI
MaTepiajid, $Ki JO03BOJISAIOTH BUBYUTH iX miubme. OKpiM UbOT0 y JaHUX
METOJUYHUX BKa3iBKaX MOXXHA O3HAMOMUTHCS 3 MUTAHHIMH, 110 BUHOCSTHCSA Ha
OOTOBOpPEHHSI, Ta CIIUCKOM JIiITEpaTypHu, HEOOXITHOI JIJIs IIIECIIPSIMOBAHOI pOOOTH
CTy/IeHTa TPHU MiATOTOBIl JO 3aHATTS, YMOBAMHM 3aBJaHb, KI PO3MVISIAIOTHCS Ha
MPAKTUIHUX 3aHATTSIX.

Pekxomenoauii ujo0o pooomu 3 aimepamyporo

[Ipu ompartoBaHH1 Marepiany MOTPIOHO JOTPUMYBATUCH TAKUX TIPABHII:
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a) 30CEepeauTHCs Ha TOMY, III0 YUTAEN,

0) BUIUIMTH TOJIOBHY IyMKY aBTOpa;

B) BHJUIMTH OCHOBHI MMUTAHHS TEKCTY BiJ IPYTOPSTHUX;

I') 3pO3yMITH JYMKY aBTOpa YiTKO 1 SICHO, IO JOTIOMOXE BUPOOUTH BJIACHY
AYMKY,

1) YSIBUTH SICHO T€, 110 YUTAEMI.

VY nporieci poOOTH HaJl TEMOIO TAyMauyeHHs He3HAWOMUX CJIIB 1 CIIeIiaIbHUX
TEPMIHIB CIIiJ] 3HAXOAUTH y PaxoBiil JiTepaTypi, CTIOBHUKAX.

[Ticnst mpoYnTaHHS TEKCTY HEOOX1THO:

a) YCBIJJOMHUTH 3B’SI30K MK TEOPETHUYHHUMH TOJIOKEHHSIMH 1 PAKTUKOIO;

0) 3aKkpiMUTH IPOYUTAHE Yy CBIIOMOCTI;

B) TMOB’S3aTH HOBI 3HAHHS 3 TIOTNIEPEHIMU Y JIaH1i raty3i;

I') TEePEHTH J0 3aKITIOYHOTO €TaIy 3aCBOECHHS 1 OMPAIIOBAHHS — 3alKcaM.

3anucu HeoOX1THO TTOYMHATH 3 Ha3BU TEMU Ta MOCIOHUKA, MPI3BUIIA aBTOPA,
POKY BUJAHHS Ta Ha3BU BUJABHUIITBA. SKIO 1€ )KypHAJ, TO PiK 1 HOMEp BUJAHHS,
3arojoBoK cTarTi. [licist yoro ckiactu miaH, TOOTO KOPOTKUN MEPETiK OCHOBHUX
MUTaHb TEKCTY B JIOT1UHIM MOCIIJOBHOCTI TEMH.

CknananHs muaHy a0o Te3 JIOTIYHO 3aKIHYEHOTO 3a 3MICTOM YPHUBKA TEKCTY,
CIpHsie Kpamomy Horo posyminHto. [1nan moxe Oyt npocTtuii abo po3ropHyTHid,
TOOTO O1IBII MOTIUONIEHH, OCOOIMBO TPU OMPAIIOBAHHI JI0IATKOBOI JIITEpaTypu
3a JIaHOK0 TEMOI0. 3amucu HeoOXiJHO BECTH pO30IpavBO 1 4iTKO. BOHM MOXYTh
OyTH KOpOTKI a00 PO3rOpHYTI 3aJIe’KHO BiJ PIBHS 3HAHb CTYJCHTa, OararcTBa Moro
JiTEpaTypHOi 1 mpodeciiiHOT JICKCUKH, HABUYOK CaMOCTIHHOT poOOTH 3 KHUTOIO.

JInst 3pydHOCTI KOPUCTYBaHHS 3alvcaMUd HEOOXIAHO 3ajuINarv MOJs JJIst
3aMITOK 1 BUTBHI PSIKHU JJIS1 JOTIOBHEHD. 3aMCH HE TTIOBUHHI OYyTH OTHOMAaHITHUMHU.
B Hux HEOOXITHO BHAUISITH BaXKJIMBI MICIIS, TOJIOBHI CJIOBA, SIKI aKIEHTYIOThCS,
pi3HUM HIpUGTOM ab0 PI3HUM KOJIBOPOM HIPUQPTIB, MIAKPECTIOBAHHSIM, 3aMITKaMU
Ha TIONSAX, paMKaMH, CTOBIMYMKAMHU TOIIO. 3alMMCH MOXYTh OyTH y BHIJIAII
KOHCTICKTY, MPOCTUX a00 PO3rOpPHYTHUX Te3, IUTAT, BUIUCOK, CHCTEMAaTHU30BaHUX

Tabnuib, rpadikiB, Aiarpam, CXeMm.
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[Ticyist BUBYEHHS JIITEPATypHUX JHKEPEIT JAOLUIBHO MPOBECTH MOPIBHUIbHUN
aHaJi3 3 MONEepPeIHbO OTPUMAHUMHU 3HAHHSIMU 3 MPEAMETY.

Ilopaou 3 niozomoexu 00 LOMOYHO20 MA RIOCYMKOBO20 KOHMPOJIIO

KoHTponbH1 3aX01 BKIIIOYAIOTh MOTOYHUH 1 MiJICYMKOBUI KOHTPOJIb 3HAHb
cTyneHTiB. [I0TOYHMIT KOHTPOJL € OPTraHIYHO YaCTUHOK HABYAIBHOTO TPOIIECY 1
TIPOBOAMTHCS i YaC MPAKTUIHUX 3aHSATh.

®opMHU TOTOYHOTO KOHTPOJTIO:

1) ycra cmiBOecima 3a MaTepianaMd pPO3MIITHYTOI TEMH Ha TIOYATKY
MPAKTUYHOTO 3aHSATTS 3 OIIHKOIO BIATIOBIJIEH CTYACHTIB;

2) mUCbMOBE (PPOHTAIBHE ONMUTYBAHHS CTYACHTIB Ha MOYATKy YHM B KiHII
MPAKTUIHOTO 3aHATTS;

3) mepeBipka JOMaIIHIX 3aBIaHb;

4) TtecToBa NepeBipka 3HAHb CTY/CHTIB,;

5) KOHTpOJIbHA POOOTa;

6) iHm Gopmu.

3aBAaHHs 10 CAMOCTIHHOI pOOOTH BXOASATh Y KPEIUT, IKM KOHTPOIIOETHCS
MiCI 3aKiHYCHHS JIOTIYHO 3aBEPIICHOI YACTHHU 3aHATh 3 JHUCIUIUIIHKA Ta ix

pe3yJIbTaTH BPaXOBYIOThCS ITPU BUCTABJICHHI IM1ICYMKOBO1 OI[IHKH.
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7.3MICT CAMOCTIMHOI POBOTH 3 HABUAJIbHOI JUCIIUILJITHA
«[IPAKTUYHA ®OHETUKA OCHOBHOI IHO3EMHOI MOBW»
Camocriiina po6ora Ne 1 (6 roxa.)
[ToHATTS TIpO 3BYKOBY OYJ0BY aHTJIIMCHKOT MOBHU Ta ii KOMIIOHEHTH. DOHETHYHA
TpPaHCKpHUIILIA. ApPTUKYJsidHA TiMHacTuka. Kiacudikaiiss 3ByKiB MOBH.
BusnadyenHs ronocHoro Tta mpurojocHoro 3BykiB ([Ipaktudeckas QoHeTHka
aHrauiickoro si3pika: YueOuuk / M.A. Cokomnoa, K.II. I'matost, JI.A. Kantep u
ap. — M.: I'ymanut. m3a. ueatp BJIAJIOC, 1997 /nami Coxonosa/)
[Mutanus nis kouTposnto: (Cokomnoa) crop. 119-120

Camocriitna poodora Ne 2 (6 roxa.)
Bnpasisinas y BUMOBI rojiocHux 3BYKiB [1], [i:], [e], [a&], [], [2:]. OnpaitoBanus
mianoriB “Busy in the Kitchen”, “Wedding’s Not for Me!”, “The End of the
Adventure”, “Crackle, Crackle, Galactic Static”, “Fawns, Horses And a Tortoise”,
“I’'m Afraid | Think I’m Lost” (Koxsixanosa O.A., Maxmypsa K.C. YVuutech
TOBOPUTH MO-aHTIMUCKU: POHETUYECKUM NPAKTUKYM. — M.: 'yMaHuT. U31. LEHTp
BJIAJTIOC, 2000 /nani Kombrxanosa/

Camocriitna pooora Ne 3 (6 roxa.)
BnpaBnsHHs y BUMOBI 3BYKiB Ha 0a3l poOOTHM 3 pUMIBKaMu, JIMEPUKAMH Ta
CKOpOoMOBKaMHu. BmpamnsuHs y  TpaHckpuOyBanHi cmiB  (Kombixanosa;
[IpakTueckuii Kypc aHriamiickoro sspika. I kypc: VYueOHuk / mnon pen.
B.JI. Apakuna. — M.: 'ymanut. u3a. uentp BJIAJIOC, 1997 /nani Apakun/)

Camocriitna pooora Ne 4 (6 roxa.)
Knacudikanist aHTIIACHKUX TOJOCHUX 32 CTAIICTIO apTUKYJISALII, 3@ MOJOKEHHIM
S3UKa, 3a TOJIOKEHHSM TYyOIB Ta 3a XapaKTepoM KiHI roJiocHOro. Pemykiris,
yCIYEHICTb, eJTi3ist rojocHuX 3ByKiB (CokosioBa)
[Tutanns pist kouTposto: (Cokosoa) crop. 124-125

Camocriitna podora Ne 5 (6 roxa.)

BrpaBnsiHHs y BUMOBI TOJOCHHX 3BYKIB [3:], [A], [a:], [U], [u:], [8]. OnpartoBanHs

miamoriB “How’s My Pert Little Turtledove?”, “Making a Pass at Martha”, “Where
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Are You, Hugh?”, “Miss Woodfull Will Be Furious!”, “Comfort, Culture or
Adventure?” (Komsixaiosa)
Cawmocriitna pooora Ne 6 (4 rox.)
BrpapisHHsS y BUMOBI 3BYKIB Ha 0a3zi poOOTH 3 pUMIBKaMH, JIMEpUKaMU Ta
cKopoMoBKamu. BripaBisiaas y TpaHckpuOyBanHi ciiB (Konbixanosa; ApakuH)
Cawmocriitna pooora Ne 7 (4 rox.)
Knacudikaris aHrmidCbKUX NPUTOJOCHUX 3a CTYINEHEM IIyMy, 3a CIOCO0O0M
apTUKYJSAIT, 32 MictieM apTHKYJIIiil (CokosioBa)
[Tutannas pis kouTpoito: (Cokososa) crop. 31-32, 41-42, 51, 54, 65-66
Camocriitna pooora Ne 8 (4 roxa.)

Bnpasisuas y BuMoBi qudToHTiB [€3], [19], [au], [au], [el], [ai], [o1]. OnpartoBanHs

miamoris “It’s Eerie in Here”, “Howard’s Found an Owl”, “No Wonder the Boat
Was Low!”, “A Painting of a Boy”, “James Doyle and the Boilermakers’ Strike”
(Konbixasosa)

Camocriitna podora Ne 9 (4 roxa.)
BrpasisHHsS y BUMOBI IIPUT0JIOCHUX 3BYKIB [p], [b], [t], [d], [k], [g]. OnpamtoBanHs
mianoris “Brandy in the Baby’s Bottle!”, “A Bit of Beef at the Picnic”, “Waiting
for Templetons™, “All Dressed Up like a Dog’s Dinner”, “Eggs from the Greek
Grocer”, “Cash in the Ice-Cream Carton” (Kosbixanosa)

Camocriitna pooora Ne 10 (4 roxa.)
BnpaBnsuHs y BUMOBI 3BYKiB Ha 0a3zi poOOTHM 3 pUMIBKaMH, JIMEPUKAMH Ta
CKOpOMOBKamMu. BrpaBisiHHS y TpaHCKpuUOYBaHHI CIiB, CJIOBOCIIOJIYY€Hb Ta
kopoTkux pedeHb (Kombixanosa; ApakuH)

Camocriitna pooora Ne 11 (6 roxa.)
Acuminsiis. ['oprannuii BuOyx. BuzHauenHs GOHETUUHMX SIBULL: yTpaTa BUOYXY,
HOCOBUI BHOYX, OOKOBHUI BHMOyX. Bu3HaueHHs acmiparlii, nmajatamizaiii ta emnisii
(CokoioBa)

[Tutanns pis kouTpoiiro: (CokosioBa) crop. 82-84
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Camocriitna pooora Ne 12 (6 roxa.)
BripaBisiHHS y BUMOBI MpHUrosocHux 3BykiB [v], [w], [s], [z], [J1, [¥], [d3], [6], [&],
[h]. ITomonanHs TPYIHOIIIB Y BUMOBI 3BYKiB [w] — [v], [©] — [8]. OmnpaitoBaHHS
miajoriB “Rowena, Are You Awake?”, “Twenty Foreign Visitors”, “The Zoology
Exam’s on Thursday”, “A Sweet Siamese Student”, “Life Is a Question of Choice
or Chance?”, “Which Do You Prefer?”, “George’s Jaw”, “My Birthday’s on
Thursday”, “I’d Rather Be a Mother Than a Father” (Konsixanosa)

Camocriitna pooora Ne 13 (4 roxa.)
BrpaBinsiHHS y BUMOBI 3BYKiB Ha 0a31 poOOTH 3 pUMiBKaMu, JTIMEpUKaMH, BipIIaMu
Ta CKOPOMOBKaMHU. BrpaBisiHHS y TpaHCKpUOyBaHHI CJIB, CIOBOCIOJIYYEHb Ta
KopoTkux pedyeHb (KosbrxanoBa; ApakuH)

Camocriitna pooora Ne 14 (6 roxa.)
[TonsaTTs 1HTOHAWIi. OCHOBHI KOMIIOHEHTH Ta (pyHKIIl iHTOHauii. CuHTarmMa Ta
IHTOHAIlIiHA Tpyma. [HTOHamiiHA CTPYKTypa Ta ii OCHOBHI €JEMEHTH: MOYaTKOBI
HeHaroomieHi ckianu (pre-head), mkana (head), saepuuii ckimax (nucleus) Ta
KiHIIeBI HeHaroJorreHi ckinaay (tail) (Apaxun)

Camocriitna pooora Ne 15 (4 roxa.)
Bu3nadueHHs Ta BXKUBAHHS HU3BKOTO CITATHOTO TOHY Ta HU3BKOTO BHUCXiJHOTO TOHY
(KonbixanoBa; ApakuH)

Camocriitna pooora Ne 16 (6 rox.)
Bnpasnasuas y BumoBi coHaHTiB [n], [n]. OmnpairoBanns piagorie “Mum’s
Crumpets”, “A King and a Song”. BmpaBnsHHs y TpaHCKpHOyBaHHI Ta
IHTOHYBaHHI KOpoTKux peueHb (KombixanoBa; ApakuH)

CamocriitHa po6ora Ne 17 (6 rox.)
PiBanii ToH. HucximHo-BucXigHMM TOH. BucCXimHO-HUCXIAHHN TOH. Bucokwnii
HUCXIAHUI TOH. Bucokuil BucximHuii ToH. I'padiuyHe 300pa’keHHs 1HTOHAII.
Crniocobu TonyBanHs Tekcty. Tonorpamu (CokosoBa; ApakuH; Kosbixaaosa)

Camocriiina po6ora Ne 18 (4 roa.)

BripaBiisiHHS Y TOHYBaHHI pedeHb (ApakuH)
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BnpagpisiHHs B iHTOHAIIHHOMY O(DOpMIIEHHI MOBJICHHSI Ha 0a31 poOOTH 3 TeKCTaMU
(Kombixanosa)

Camocriitna pooora Ne 19 (6 roa.)
BnopapiasuHs y BuMOBI mpurojiocHux 3BykiB [f], [v] Ta counantiB [l], [r].
OmnparroBanns mianoriB “A Fine View”, “A Fine, Flashy Fox Fur”, “Early for
Lunch”, “A Lovely Little Lion”, “The Respective Merits of Frogs and Rabbits”,
“A Dreadful Train Crash” (Konbixamosa)

Camocriiina po6ora Ne 20 (10 roa.)
Crnosecnuit Haronoc. ®pazouii Harosoc. Jloriynuit Harosnoc. [To6iyHMil Harooc.
Cxian cnoBa. I[lpaBuna CIIOBECHOTO HArojocy Ta CKJIQJIONOJAUTY B aHTJIIHCHKIN
moBi (CokoJsoBa; Kombixanosa)

Camocriitna pooora Ne 21 (8 roxa.)
BrnpaBiisiHHS y BUMOBI 3BYKIB Ta B IHTOHalIHHOMY O()OpMJIEHHI MOBJICHHS Ha 0a3i
po6otu 3 TekctoM (KosbixanmoBa; ApakuH)

Camocriitna pooora Ne 22 (6 roxa.)
Menoauka  mEperiKy. Menonuka  OOCTaBUHHMX  TpYIL Menonuka
CKIAHOCYPSIAHOTO Ta  cKiIamHomiapsaHoro pedeHHs (CokolioBa; ApakuH;
Kounpixamosa)
BrnpaBinsiHHS y TpaHCKpUOYBaHHI Ta IHTOHYBaHH1 pedeHb (KombixanoBa; Apakun)

CamocriitHa po6ora Ne 23 (6 rox.)
Menoanka pi3HUX TUIIIB 3alUTaHb: 3arajibHUX, CHEIIATILHUX, aIbTEPHATUBHUX Ta
po3ainoBux (CokonoBa; Apakun; Konbixanosa)
BnpaBnsHHs y BHMOBI 3BYKIB Ta B IHTOHAIIHHOMY OGOpPMIIEHHI MOBJICHHS:
ompamtoBanHs giagory “Days and Months” (Apakun). BnpasisiaHS Y
TpaHCKpUOYBaHHI Ta IHTOHYBaHHI 3anuTaIbHUX peueHb (Kombixamosa; ApakvH)

Camocriitna pooora Ne 24 (4 roxa.)
Menoauka 3BepTaHHsa. Menoauka TpuBITaHHSA. Menoauka BCTaBHUX CIIB Ta
cinoBocnoiyueHb (CokoiioBa; Apakus; Konbixanosa)

BrnpaBinsiHHs y TpaHCKpUOYBaHHI Ta IHTOHYBaHH1 peueHb (KombixanoBa; ApakuH)
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8. TEOPETUYHI MATEPIAJIU JJIsI CAMOCTIHHOI POBOTH

TRANSCRIPTION SIGNS
[1][i:][e] [ee] [A] [a:] [P] [2:] [u] [u:] [3:] [3]
[e1] [a1] [D1] [19] [ea] [ua] [au] [aU]
[p] [b] [t] [d] [K][g] [f] [v] [s] [2] [S] (3] [6] [8] [] [c3] [h]
[m] [n] [n] [T [r] [w] 0]

THE ORGANS OF SPEECH AND THEIR FUNCTIONS

The organs of speech are as follows: the mouth cavity; the nasal cavity; the
pharynx; the lips; the teeth; the tongue; the roof of the mouth; the larynx
containing the vocal cords.

The organs of speech: (1) the wind-pipe; (2) the vocal cords; (3) the lips; (4)
the teeth; (5) the alveolar ridge; (6) the hard palate; (7) the soft palate with the
uvula; (8) the blade with the tip; (9) the front of the tongue; (10) the back of the
tongue; (11) the pharynx; (12) the epiglottis.

The roof of the mouth is divided into: a) the alveolar ridge; b) the hard
palate; c) the soft palate with the uvula.

The tongue has no physical division like the palate. However its surface is
divided into three parts. They are: the blade with the tip, the front and the back.

When the tongue is at rest, the blade with the tip lies opposite the alveolar
ridge, the front of the tongue lies opposite the hard palate, and the back of the
tongue lies opposite the soft palate.

The air (or breath) passes from the lungs into the wind-pipe, then through
the larynx into the pharynx and into the mouth cavity.

The vocal cords are situated in the larynx. They can be brought together, and
when the air stream is forced between them, they vibrate and produce voice. When
the vocal cords are wide apart, the air stream passes between them freely, they do
not vibrate and no voice is produced.

The space between the vocal cords is called the glottis.
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The organs of speech are divided into movable and fixed. The movable
speech organs take an active part in the articulation of speech sounds and are called
active organs of speech. They are: the vocal cords, the tongue, the lips, the soft
palate with the uvula, the back wall of the pharynx, the lower jaw, the lungs.

The fixed speech organs with which the active organs form obstruction are
called passive organs of speech. They are: the teeth, the alveolar ridge, the hard
palate and the walls of the resonator. The passive speech organs serve as points of
articulation.

THE CLASSIFICATION OF SPEECH SOUNDS

Speech sounds are divided into vowels and consonants.

A vowel is a voiced sound produced in the mouth with no obstruction to the
air stream. The air stream is weak. The tongue and the vocal cords are tense.

A consonant is a sound produced with an obstruction to the air stream. The
organs of speech are tense at the place of obstruction. In the articulation of
voiceless consonants the air stream is strong, while in voiced consonants it is
weaker.

Vowels are sounds of pure musical tone, while consonants may be either
sounds in which noise prevails over tone (noise consonants) or sounds in which
tone prevails over noise (sonorants). The English sonorants are [m], [n], [n] and
[wl, [1], [r], [i]-

THE CLASSIFICATION OF ENGLISH VOWEL PHONEMES

On the articulatory level the vowels change:

1. in the stability of articulation,

2. in the tongue position,

3. inthe lip position,

4. in the character of the vowel end.

Besides that vowels differ in their length.

1. STABILITY OF ARTICULATION

All English vowels are divided into three groups: pure vowels or

monophthongs, diphthongs and diphthongoids.
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Monophthongs are vowels the articulation of which is almost unchanging.

The quality of such vowels is relatively pure. The English monophthongs are: [1],
[e], [z], [A], [a:], [D], [3:], [U], [3:], [o]-

In the pronunciation of diphthongs the organs of speech glide from one
vowel position to another within one syllable. The starting point, the nucleus, is

strong and distinct. The glide which shows the direction of the quality change is

very weak. The English diphthongs are: [e1], [a1], [21], [au], [au], [e3], [12], [Ua].

In the pronunciation of diphthongoids the articulation is slightly changing but
the difference between the starting point and the end is not so distinct as it is in the
case of diphthongs. There are two diphthongoids in English: [i:], [u:].

2. TONGUE POSITION

The tongue may move forward and backward, up and down, thus changing

the quality of vowel sounds.
(1) When the tongue moves forward and backward, various parts of it may
be raised in the direction of the palate.
e When the tongue is in the front part of the mouth, and the front part of it is
raised to the hard palate, a f r o n t vowel is pronounced: [i:], [e], [].
e When the tongue is in the front part of the mouth, but slightly retracted,
and the part of the tongue nearer to centre than to front is raised, afron t-
retractedvowelis pronounced: [1].
e When the front of the tongue is raised towards the back part of the hard
palate, the vowel iscalledcentral: [A], [3:], [].
e When the tongue is in the back part of the mouth, and the back of it is
raised towards the soft palate, a b a ¢ k vowel is pronounced: [a:], [12], [2:],
[u:].
e When the tongue is in the back part of the mouth, but is slightly advanced,
and the central part of it is raised towards the front part of the soft palate, a

back-advancedvowel is pronounced: [u].
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(2) Moving up and down in the mouth various parts of the tongue may be
raised to different height towards the roof of the mouth.
e When the front or the back of the tongue is raised high towards the palate,
the vowel is called c 1 o s e: [i:], [1], [u], [u:].

e When the front or the back of the tongue is as low as possible in the mouth,

0 p e n vowels are pronounced: [&], [a:], [P], [2:].
e When the highest part of the tongue occupies the position intermediate
between the close and the open one, m i d vowels are pronounced: [e], [A],

[3:1, [2].

It is necessary to distinguish broad and narrow variants of close, mid and

open vowels:
narrow variant [i:], [u:]
Closevowels broad variant [1], [U]
: narrow variant [e], [3:], [o(V)]
M dvowels broad variant [A], [2], [e(9)]
narrow variant [>:], [2(1)]
O p e nvowels .
broad variant [], [a:], [P], [a(1,v)]

3. LIP POSITION

The shape of the mouth cavity is very dependent on the position of the lips.

e When the lips are neutral or spread, the vowels arecalledunrounded:
[i:1, [1], [e], [e], [A], [a:], [3:], [o]-
e When the lips are drawn together so that the opening between them is

more or less round, the vowels are calledrounded: [D], [2:], [u], [u:].

4. CHARACTER OF THE VOWEL END

The quality of all English monophthongs in the stressed position is strongly

affected by the following consonant of the same syllable.
= |f astressed vowel is followed by a strong voiceless consonant, it is cut off
by it. In this case the end of the vowel is strong, and the vowel is called
c hecked. Such vowels are heard in stressed closed syllables ending in a

strong voiceless consonant, e.g. better, cart.
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= |f a vowel is followed by a weak voiced consonant or by no consonant at
all, the end of it is very weak, and the vowel is called f r e e. Such vowels
are heard in closed syllables ending in a voiced consonant or in an open
syllable, e.g. before, money, begger, bead.
VOWEL LENGTH

Vowels are capable of being continued during a longer or a shorter period.

All English vowels (monophthongs) are divided into long and short.

Long vowels are: [i:], [a:], [2:], [u:], [3:]

Short vowels are: [1], [e], [&], [A], [P], [u], [2]

All English vowels are longer when they are strongly stressed, cf in‘form —
‘uniform. They are also longer in the nuclear syllable, cf

It is six o’ ~clock now. They are only “six.

THE REDUCTION OF ENGLISH VOWELS

English vowels in unstressed syllables are usually reduced. Reduction
Is a historical process of weakening, shortening or disappearance of vowel sounds
in unstressed positions. This phonetic phenomenon, as well as assimilation, is
closely connected with the general development of the language system. Reduction
reflects the process of lexical and grammatical changes.

The neutral sound represents the reduced form of almost any vowel or
diphthong in the unstressed position, eg

combine ['kombain] — combine [kom’bain]

project ['prodzikt] — project [pro’dzekt]

The sounds [1] and also [u] in the suffix —ful are very frequent realizations of

the unstressed positions, eg possibility [pns1 'bilit1], beautiful ['bju:tiful].

There is also a tendency to retain the quality of the unstressed vowel sound,
eg retreat, programme, situate.

Non-reduced unstressed sounds are often retained in (a) compound words,
eg blackboard, oilfield, (b) borrowings from the French and other languages, eg

bourgeoisie, kolkhoz.
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Reduction is closely connected not only with word stress but also with
rhythm and sentence stress. Stressed words are pronounced with great energy of
breath. Regular loss of sentence stress of certain words is connected with partial or
complete loss of their lexical significance. These words play the part of form-
words in a sentence.

So reduction is realized:
(@) inunstressed syllables within words, eg demonstrative [d1 ‘'mpnstrativ];
(b) in unstressed form-words, auxiliary and modal verbs, personal and
possessive pronouns within intonation groups and phrases, eg

What do you think you can do? ['wit dju '01nk ju kon Ndu:].

Three different types of reduction are noticed in English.

1.Quantitative reduction, i.e. shortening of a vowel sound in the
unstressed position, affects mainly long vowels, eg he [hi: — hi- — hi].

When does he come? ['wen doz h1 Nvkam].

2.Qualitative reduction, i.e. obscuration of vowels towards [, 1, U],

affects both long and short vowels, eg can [kaen — kan)].
You can easily do it. [ju kon 'i:zil1 ~du: 1t].
Vowels in unstressed form-words in most cases undergo both quantitative
and qualitative reduction, eg to [tu: — tu- — tu].
3. The third type isthe elision of vowels in the unstressed position, eg
I’'m up already [aim NAp D:lredi].
THE CLASSIFICATION OF ENGLISH CONSONANT PHONEMES
On the articulatory level the consonants change:
1. In the degree of noise;
2. In the manner of articulation;
3. In the place of articulation.
1. THE DEGREE OF NOISE

According to the degree of noise English consonants are divided into two

big classes:
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Class A. Noise consonants.

Class B. Sonorants.
A. In the production of noise consonants there is a noise component
characteristic. Noise consonant sounds vary:
(1) inthe work of the vocal cords;
(2) inthe degree of force of articulation.
According to the work of the vocal cords they may be voiceless and voiced.
When the vocal cords are brought together and vibrate we hear voice.
Voiced consonants are: [b], [d], [9], [V], [2], [3], [D], [d3].

If the vocal cords are apart and do not vibrate we hear only noise and the
consonants are voiceless. Voiceless consonants are: [p], [t], [K], [f], [s], [/], [©],
[4], [h].

The degree of noise may vary because of the force of articulation. Strong
noise consonants (fortis) are produced with more muscular energy and stronger
breath effort. They are: [p], [tl, [K], [f], [s]. [[1, [©], [¢], [h]. Weak noise

consonants (lenis) are produced with a relatively weak breath effort. They are: [b],

[d], [9], V1, [2]. [3]. [8]. [ds].
B. Sonorants (or sonorous consonants) are made with tone prevailing over
noise because of a rather wide air passage. They are: [m], [n], [n], [I], [r], [w], [1].
2. THE MANNER OF ARTICULATION

The manner of articulation of consonants is determined by the type of

obstruction. The obstructions may be complete, incomplete and momentary.

When the obstruction is complete the organs of speech are in contact and the
air stream meets a closure in the mouth or nasal cavities as in the production of [p],
[b], [tI, [d], [KL, [9]. [4]. [&], [m], [n], [n].

In case of an incomplete obstruction the active organ of speech moves
towards the point of articulation, and the air stream goes through the narrowing
between them as in the production of [f], [v], [s], [z], [/1, [3]. [©1, [3]. [h]. [1], [r],
[wl, D1
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Momentary obstructions are formed in the production of the Russian
sonorants [p], [p'], when the tip of the tongue taps quickly several times against the
teeth ridge.

According to the manner of articulation consonants may be of four groups:
Occlusive.
Constrictive.
Occlusive-constrictive (affricates).
Rolled.

1. Occlusive consonants are sounds in the production of which the air stream

> W e

meets a complete obstruction in the mouth. Occlusive noise consonants are called
sto ps, because the breath is completely stopped at some point of articulation, and
then it is released with a slight explosion, that is why theyare alsocalledp losives.

According to the work of the vocal cords stops may be voiced and voiceless.
Occlusive voiced consonants are: [b], [d], [g]. Occlusive voiceless consonants are:
[p], [t], [K]. According to the force of articulation English voiced stops are weak
(lenis), voiceless are strong (fortis).

Occlusive sonorants are also made with a complete obstruction, but the soft
palate is lowered, and the air stream escapes through the nose, so they are nasal:

[m], [n], [n].

2. Constrictive consonants are those in the production of which the air

stream meets an incomplete obstruction in the resonator, so the air passage is
constricted.

Constrictive noise consonants are called fricatives, in the articulation
of which the air passage is constricted, and the air escapes through the narrowing
with friction. According to the work of the vocal cords they may be voiced ([v],
[z], [3], [8]) and voiceless ([f], [s], [/], [©], [h]). According to the force of
articulation voiced fricatives are weak (lenis), voiceless fricatives are strong
(fortis).
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Constrictive sonorants are also made with an incomplete obstruction, but

with a rather wide air passage, so tone prevails over noise: [I], [r], [w], [j]. They
are all oral, because in their production the soft palate is raised.

3. Occlusive-constrictive consonants or affricates are noise consonant

sounds produced with a complete obstruction which is slowly released, and the air
escapes from the mouth with some friction. There are only two occlusive-

constrictives in English: [tf] which is voiceless and strong (fortis) and [d3] which is

voiced and weak (lenis). Affricates are oral according to the position of the soft
palate.

4. Rolled consonants are sounds pronounced with periodical momentary
obstructions when the tip of the tongue taps quickly several times against the teeth
ridge and vibrates in the air stream. They are the Russian [p], [p'].

3. THE PLACE OF ARTICULATION

The place of articulation is determined by the active organ of speech against

the point of articulation. There may be one place of articulation or focus, or two
places of articulation or foci when active organs of speech contact with two points
of articulation. In the first case consonants are calledunicentral, inthe second
theyarebicentral.

According to the position of the active organ of speech against the point of
articulation (i. e. the place of articulation) consonants may be:

1. Labial.
2. Lingual.
3. Glottal.

1. Labial consonants are made by the lips. They may be bilabial and
labio-dental Bilabial consonants are produced when both lips are active:
[p], [b], [m], [w]. Labio-dental consonants are articulated with the lower lip
against the edge of the upper teeth: [f], [V].

2. Lingual consonants areclassifiedintoforelingual, mediolingual

andbacklingual.
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Forelingual consonants are articulated with the tip or the blade of the tongue.

They differ in the position of the tip of the tongue. According to its work they may
be:

— apical, if the tip of the tongue is active: [t], [d], [s], [z]. []1, [3], [©],

8], [4]. [s], [n], [IT;

— dorsal, if the blade of the tongue takes part in the articulation; the tip is
passive and lowered. In English there are no dorsal consonants;

— cacuminal,if the tip of the tongue is at the back part of the teeth
ridge, but a depression is formed in the blade of the tongue: [r].

According to the place of obstruction forelingual consonants may be:

e interdental;

e dental;

e alveolar;

e post-alveolar;

e palato-alveolar.

Interdental consonants or interdentals are made with the tip of the
tongue projected between the teeth: [©], [d].

D e ntal consonants or dentals are produced with the blade of the tongue
against the upper teeth: e.g. the Russian [1], [a].

Alveolarconsonants or alveolars are articulated with the tip against the
upper teeth ridge: [t], [d], [s], [z], [n], [l].

Post—alveolarconsonants or post-alveolars are made when the tip or
the blade of the tongue is against the back part of the teeth ridge or just behind it:
[r].

Palato—alveolarconsonants or palato-alveolars are made with the tip
or the blade of the tongue against the teeth ridge and the front part of the tongue

raised towards the hard palate, thus having two places of articulation or foci: [4],

(], [[], [3]-
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Mediolingual consonants are produced with the front part of the tongue.
They are always p a |l at al. Palatals are made with the front part of the tongue
raised high to the hard palate: [j].

Backlingual consonants are also called velar, because they are produced
with the back part of the tongue raised towards the soft palate: [K], [9], [n].

4. The glottal consonant [h] is articulated in the glottis.
ASSIMILATION

Two adjacent consonants within a word or at word boundaries often
influence each other in such a way that the articulation of one sound becomes
similar to or even identical with the articulation of the other one. This phenomenon
is called assimilation.

In assimilation the consonant whose articulation is modified under the
influence of a neighbouring consonant is called the assimilated sound; the
consonant which influences the articulation of a neighbouring consonant is called
the assimilating sound.

Types of assimilation can be distinguished according to: (1) direction,
(2) degree of completeness, (3) degree of stability.

Assimilation can affect the place of obstruction and the active organ of
speech; the work of the vocal cords; the position of the lips; the position of the soft
palate; the manner of the release of plosive consonants.

Direction of Assimilation. The influence of the neighbouring sounds in
English can act in a progressive, regressive or reciprocal (double) direction.

When some articulatory features of the following sound are changed under
the influence of the preceding sound, which remains unchanged, assimilation is
calledprogressive. Forexample,

1) The pronunciation of the plural suffix -s of nouns depends on the quality
of the preceding consonant: it is pronounced as [z] after voiced consonants, eg
pens [penz], calls [ko:1z] and as [s] after voiceless consonants, eg desks [desks],
books [buks].
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2) Within the words sandwich, grandmother, etc under the influence of [n]

the consonant [d] changed into [n] and then disappeared, eg sandwich ['sennwid3
> 'seenwids].

When the following sound influences the articulation of the preceding one
assimilation is called re g re s si v e. For example, within the word width and in
the word combination in them the alveolar [d] and [n] become dental before the
interdental [0] and [d].

Reciprocal or doub e assimilation means complex mutual
influence of the adjacent sounds. For example, within the word tree [tri:] the
consonant [r] is partly devoiced under the influence of the voiceless [t] and the
alveolar [t] becomes post-alveolar before the post-alveolar [r].

Degree of Completeness. According to its degree, assimilation can be
complete and incomplete. Assimilation is called comp | ete in the case the two
adjoining sounds become alike or merge into one. It always takes place when the
two sounds differ only in one articulatory feature. We find cases of complete
assimilation within words, eg cupboard ['kapbad > 'kabad]; and at the word
junction in fluent speech, eg less shy ['les 'Ja1 > 'lefJa1].

Assimilation is called incomplete when the likeness of the adjoining
sounds is partial as the assimilated sound retains its major articulatory features. For
example, the sonorants [w, I, r] are partly devoiced when preceded by the voiceless
fortis [p, t, k, s, f, 6] within words: sweet [swi:t], place [pleis], try [trai1].

Degree of Stability. If the present-day pronunciation of a word is the result
of an assimilation which took place at an earlier stage in the history of the language
we have the so-called historical assimilation.

Thus a regular series of assimilations took place in the English language in
words where the consonants [s], [z], [t] were followed by [j] provided these
consonant combinations in unstressed syllables. Reciprocal assimilation which
took place in the combinations [sj], [zj], [tj] changed them into [[], [z], [t]], eg

occasion [o'keizon] from [n'kazjon], session ['sefon] from ['sesjon], question
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[kwestfon] from ['kwestjon], nature ['neitfo] from ['natjur]. While the
combinations of the sounds [t1], [tj] have changed, as a result of assimilation, into
[t]] in the unstressed syllable of the words nature ['neitfs], culture ['kaltfo], no
assimilation has taken place in mature [mo’tjua] because -ture is stressed.
THE REDUCTION OF CONSONANT CLUSTERS (ELISION)

The reduction of some consonant clusters was established long ago.

1. The initial [w, k, g] may be dropped, eg write [rait], know [nou], gnat
[neet].

2. The medial [t] or [d] are dropped in a cluster of three consonants, eg listen
['lisn], soften ['snfn], Wednesday ['wenzdi].

3. The final [b] is dropped in the cluster [mb], eg lamb [l&em], dumb [dAm].

In other cases of recent formation the elided forms are typical only of rapid
colloquial speech. In careful speech the elided sounds are still pronounced, eg often
[nfn] or ['nftan].

In present-day English the reduction of clusters continues to take place.

The plosives [t] or [d] in the clusters [-st, -ft, -Jt, -nd, -Id, -zd, -8d, -vd] in
final position when followed by a word with an initial consonant are often reduced

in rapid speech, eg last time ['la:s "taim], mashed potatoes ['ma/ pa'teitouz], next
day ['neks 'de1], old man [sul 'men].

Word final clusters of plosives or affricates + [t] or [d] ([-pt, -kt, -tft, -bd, -
gd, -dzd]) may lose the final alveolar plosive when the following word begins with
a consonant, eg kept quiet ['kep 'kwaiat], lagged behind ['leeg bi'haind].

The alveolar [t] of the negative -n’t is often reduced before a consonant, eg

You mustn’t do it [Ju masn Ndu: it].

When [t] or [d] occur between two other plosives they are never heard, eg
locked gate ['Ink 'geit], strict teacher ['strik 'ti:tfa].
[h] may be dropped in the following monosyllables when non-initial and

unstressed: have, has, had; he, him, his, her; who, eg
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Tell him he is wanted ['tel 1m 1z Nwontid]
but: He’s wanted [h1z Nwnntid]
INTONATION

Intonation is a complex unity of variations in pitch, stress, tempo and timbre.

The pitch component of intonation, or melody, is the changes in the pitch of
the voice in connected speech.

Sentence stress, or accent, is the greater prominence of one or more words
among other words in the same sentence.

Tempo is the relative speed with which sentences and intonation-groups are
pronounced in connected speech.

Speech timbre is a special colouring of voice which shows the speaker’s
emotions, i.e. pleasure, displeasure, sorrow, etc.

Intonation serves to form sentences and intonation-groups, to define their
communicative type, to express the speaker’s thoughts, to convey the attitudinal
meaning. One and the same grammatical structure and lexical composition of the
sentence may express different meaning when pronounced with different
intonation.

e.g. Isn’titri~diculous? (general question)

Isn’t it risdiculous! (exclamation)

Long sentences, simple extended, compound and complex, are subdivided
into intonation-groups. Intonation-group division depends on the meaning of the
sentence, the grammatical structure of the utterance and the style of speech. Each
intonation-group is characterized by a definite intonation pattern. The number of
intonation groups in the same sentence may be different.

e.g. In~June|Ju-ly|and ~August | our “children 'don’t 'go to ~school.

In NJune | Ju'ly | and ~August | our Nchildren 'don’t 'go to ~school.

The end of each sentence is characterized by a relatively long pause. The
pauses between intonation-groups are shorter, they vary in length. There may be no

pauses between intonation-groups at all.
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Each intonation-group is characterized by a certain intonation pattern, i.e.
each syllable of an intonation-group has a certain pitch and bears a larger or
smaller degree of prominence. Consequently pitch levels are inseparably connected
with stress. Intonation patterns consist of one or more syllables. Intonation patterns
containing a number of syllables consist of the following parts: the pre-head, the
head, the nucleus and the tail.

The pre-head includes unstressed and half-stressed syllables preceding the
first stressed syllable.

The head includes the stressed and unstressed syllables beginning with the
first stressed syllable up to the last stressed syllable.

The last stressed syllable is called the nucleus.

The unstressed and half-stressed syllables that follow the nucleus are called
the tail.

e.g. It was a \wvery 'sunny ~day yesterday.

It was a ... —the pre-head.
.. wvery 'sunny — the head.
.. ~day ... —the nucleus.

.. yesterday — the tail.

The rises and falls that take place in the nucleus or start with it are called
nuclear tones.

The nucleus is the most important part of the intonation pattern as it defines
the communicative type of the sentence, determines the semantic value of the
intonation-group, indicates the communicative centre of the intonation-group or of
the whole sentence.

The communicative centre is associated with the most important word or
words of the intonation-group or of the sentence.

The nuclear tone of the final intonation-group is determined by the
communicative type of the whole sentence.

The communicative types of sentences are differentiated in speech according

to the aim of the utterance from the point of view of communication, i.e. in order to
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show if the sentence expresses a statement of fact, a question, a command or an
exclamation.

There are four communicative types of sentences:

1. Statements, e.g. I like music.

2. Questions, e.g. Can you prove it?

3. Imperative sentences or commands, e.g. Try it again.

4. Exclamations, e.g. Right you are!

The intonation pattern of the non-final intonation-group, mainly its nuclear
tone, is determined by the semantic value of the intonation-group and by its
connection with the following one. The falling nuclear tone shows that the non-
final intonation-group is complete, important by itself and is not so closely
connected with the following intonation-group. A longer pause after an intonation-
group pronounced with the falling tone makes the intonation-group even more
significant.

e.g.  I’ll —tell him \all | when he .comes.

The rising nuclear tone shows that the non-final intonation-group is closely
connected in meaning with the following intonation-group, is not important by
itself and implies continuation.

e.g.  —Generally ~speaking, | | pre—fer stennis.

The intonation pattern is also modified by the speaker’s attitude towards his
utterance:

e.g. ~Why? — detached, even unsympathetic.

~Why? — wondering.

In English notional words (nouns, adjectives, verbs, etc.) are generally
stressed. Form-words and most pronouns (personal and possessive mainly) are
generally unstressed. But any part of speech may be stressed if it is semantically
important.

e.g. “MWhat is he 'going to «do? — do is the communicative centre.

—What is <he going to do? — he is the communicative centre.
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SYLLABLE FORMATION

A syllable is a speech unit consisting of a sound or a sound sequence one of
which is heard to be more prominent than the others. The most prominent sound
being the peak or the nucleus of a syllable is called syllabic. Syllabic sounds are
generally vowels (monophthongs, diphthongoids and diphthongs) and sonorants. A
sonorant becomes syllabic when joined to a preceding consonant.

A word consisting of only one vowel sound represents a separate syllable, eg
| [a1], are [a:], or [D:], awe [2:]. In the case of a diphthong the peak of the syllable
is formed by its nucleus.

Among syllabic sonorants we find [l, n] and less commonly [m] (the
sonorants [w, j, r] are not syllabic), eg apple ['apl], trouble ['trAbl], puzzle ['pazl],
middle ['mudl].

If a sonorant is preceded by a vowel sound it loses its syllabic character and
the syllable is formed by the vowel.

SYLLABLE DIVISION

Syllable formation and syllable division rules are especially important when
it is necessary to know the number of syllables for the purpose of picturing a word
or a sentence on the staves, or for finding a convenient place to put a stress mark in
phonetic transcription. One must know the rules to define the syllable boundaries
to make correct syllable division at the junction of words, as wrong syllabic
division may cause misunderstanding, eg a nice house [ 'nais "haus], an ice house
[on "a1s "haus].

It is not difficult to count how many syllables a word contains by noticing
the peaks or the most prominent sounds in it (vowels and the sonorants [I, n, m]),
but it is not generally easy to determine precisely the syllable boundary.

In most general terms syllable division rules can be defined as follows:

1) An intervocalic consonant (preceded by a long vowel or a diphthong)

tends to belong to the following syllabic sound, eg about [s-'baut], writing ['rai-
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tig], music ['mju:-zik]. In case of a short stressed vowel followed by a consonant
there are three viewpoints concerning the syllable boundary:

(a) the intervocalic consonant belongs to the short vowel preceding it, eg pity
['p1t-1], coffee ['knf-1], better ['bet-o];
(b) the intervocalic consonant belongs to the vowel following it, eg ['pi1-t1],
['kn-fi], ['be-ta];
(c) the syllable boundary goes through the consonant, eg ['piti], ['knfi],
['beta]. In this case the sounds [t] and [f] belong structurally both to the
preceding and the following vowels.

2) Intervocalic combinations of consonants belong to the following syllabic

sound, if such combinations are typical of English, eg naturally ['ney-ra-11].

If the symbols V and C represent a vowel and a consonant respectively the
syllable structure in English can be shown by different rather numerous
combinations of sounds which could be grouped into four types of syllables. This
division is based on the principle of what sound (vowel or consonant) the syllable
begins and ends with. The four types of syllables are as follows: (a) fully open;
(b) fully closed; (c) covered at the beginning; (d) covered at the end.

(a) A fully open syllable consists of one vowel sound (V), eg ore, or; a.

(b) A fully closed syllable has a vowel between consonants (CVC, CVCC,
CCVC, etc), eg hit, left, place.

(c) One consonant or a sequence of consonants precede a vowel in a syllable
covered at the beginning (CV, CCV, CCCV), eg too, spy, straw.

(d) A syllable covered at the end is completed by one or more consonants
(VC, VCC, VCCC), eg on, act, acts.

WORD STRESS

One or more syllables of a polysyllabic word have greater prominence than
the others. Such syllables are said to be accented or stressed.

In English any or all of four factors — loudness (force), pitch, sound

quantity (length), sound quality may render a syllable more prominent than the



73
others. In similar phonetic contexts a vowel is perceived as a more prominent one
if it is louder, longer and more distinct than the unstressed one. Vowels of
unstressed syllables are definitely not so long and tend to be reduced in the
unstressed position.

Word stress arranges syllables in words thus fulfilling the constitutive
function. Its distinctive function can be traced in the oppositions of words
consisting of the same morphemes the meaning of which is differentiated by word
stress, eg object (n) ['nbdzikt] — object (v) [ob’dzekt].

THE DEGREES OF WORD STRESS

In English there are three degrees of word stress: stressed syllables (primary
stress), half-stressed syllables (secondary stress) and weak or unstressed syllables.
A large group of polysyllabic simple words bear both the primary and the
secondary stresses, eg conver sation.

There are several large groups of words in English with two equally strong
stresses. These words consist of two morphemes. The use of the second strong
stress is caused by the semantic significance of both equally stressed elements of
the word, eg Te write, four teen.

THE POSITION OF WORD STRESS

The position of word stress in English is the product of its historical
development. It has been influenced by the combination of different tendencies.
The oldest of them is known as the recessive tendency, according to which
the root syllable (i.e. the semantic unit of the word) is stressed. So the majority of
words of Germanic origin have stresses on the first root syllable, eg tlever, body,
vater, 5inging.

The second tendency is the result of the mutual influence of Germanic and
French accentual patterns. It is known as the rhy th mic tendency which
manifests itself in stressing the third syllable from the end. Rhythmic stress is
especially common for verbs with the suffixes -ate, -fy, -ize, eg situate, qualify,

tentralize, ar ticulate, per sonify.
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According to both tendencies words of three syllables generally have stress

on the first syllable (which is the third syllable from the end), eg tinema, enemy,
afterwards, frecognize.
WORDS WITH PRIMARY AND SECONDARY STRESS

The secondary stress is manifested in polysyllabic words with the primary
stress on the third or on the fourth syllable from the beginning, eg popu1arity,
responsi bility.

In words with the primary stress on the third syllable the secondary stress
usually falls on the first syllable, eg deco Tation. If the primary stress falls on the
fourth or fifth syllable the secondary stress is very commonly on the second
syllable, eg articu1ation, experimen tation.

Consequently the position of the secondary stress is often that of the primary
stress in the original word, i.e. in the word from which the derivative word is
formed, cf possible — possi bility, ap preciate — appreci ation.

WORDS WITH TWO PRIMARY STRESSES

The following groups of words have two primary stresses:

1. Polysyllables with separable prefixes having a distinct meaning of their
own.

Negative prefixes un-, dis-, non-, in- (and its variants ir-, il-, im-), eqg:
un-able, disbe1ief, honsmoker, inar tistic, il1egal, immaterial, irresponsible.

re- (meaning ‘repetition’), eg: refwrite, redrganize, freu hite

mis- (meaning ‘wrong’), eg: ‘misunder Stand, ‘mis print, mis ctount

pre- (meaning ‘before’, ‘earlier’), eg: pre paid, pre-war, prehis toric

ex- (meaning ‘former’), eg: €x- Mminister, &x-thampion, ex-husband

under-, sub- (meaning ‘subordinate’), eg: under tharge, sub tonscious

inter- (meaning ‘among’), eg: ‘inter tourse, ‘inter ¥iew

and some other rarely used prefixes like anti-, vice-, ultra-, out-, eg
antifascist, vice-president, ultra-fashionable, out-spread.

2. Numerals from 13 to 19 including.



75
3. Compound numerals, eg twenty- three.
4. Compound adjectives, eg well- known, ‘absent-‘minded.
5. Compound verbs consisting of a verb followed by a postposition or a
preposition-like adverb which changes the primary meaning of the verb and as a
result of it becomes very important and obtains a strong stress, eg to give in, to

fut ©on, to take 0off, to try on.
STRESS IN COMPOUND WORDS

Words composed of separable root morphemes are called compounds. The
spelling of compound words differs. They may be spelled as one word, with a
hyphen or as two separate words. Among compound words we find compound
nouns, adjectives, verbs.

Word stress in compounds depends on the semantic weight of the elements.
When the first element determines, restricts the second one or introduces some
contrast it is stressed while the second element of the compound remains
unstressed though the stressed vowel of the second element retains its qualitative
and quantitative prominence.

This is the case with the majority of compound nouns. They are usually
single-stressed, eg: reading-room, ‘apple-tree, raincoat, blackboard.

This type of word stress in compound nouns differentiates compounds from

word combinations in which every word has a stress, cf:

blackbird — mpo3n black bird — uépnas nruma
goldfish — 3o5moTas pridka gold fish — psIba 3050THCTOTO 1BETA
Strong-box — ceiid Strong DOX — KpenKuii MK

Double-stressed compound nouns are comparatively rare. In such
compounds both elements are equally important, eg gas- stove, fice-Ctream.

Compound adjectives have generally two stresses for both elements are
equally significant in them, eg tlean-%haven, broad-5shouldered, fwell-bred,
first- tlass. When the second element is semantically weak compound adjectives

have only one stress on the first element, eg spring-like, childlike, oval-shaped.
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Compound verbs have stresses on both elements as they are of equal
semantic significance, eg give in — give out, turn on— turn out.

INTONATION OF STATEMENTS

1. Statements are most widely used with the Low (Medium) Fall preceded
by the Falling Head or the High (Medium) Level Head. In all these cases they are
final, complete and definite, eg:

It’s Mdifficult. (No Head)

| vwanted to go there im vmediately. (F.H. + L.F.)

It was —not so Measy. (H.L.H.)

2. If the statement is intended to be soothing or encouraging the last stressed
syllable is pronounced either with the Low Rise or the Mid-Level nuclear tones
usually preceded by the Falling or the High (Medium) Level Heads, eg: /t’s —all
>right.

Statements are also used with the low rising tone when they are intended as
questions, eg: You Alike it?

3. If the statement is a grumble it is pronounced with Low Head + Low Fall,
eg: | —didn’t exPect to See you Mhere.

4. If the statement is a correction of what someone else has said or a
contradiction to something previously uttered or a warning it is used with the Fall-
Rise usually preceded by the Falling Head or the High (Medium) Level Head, eg:
He is thirty. — He is —thirty-five.

INTONATION OF ADVERBIAL PHRASES

Adverbial phrases at the beginning of a simple sentence normally form a
separate intonation group pronounced with the Low Rise or the Mid Level, eg:

>Yesterday | | —stayed yin all day.

On the ~side-board | the MBrowns Usually have a bowl of Mruit.

In sentence final position the adverbial phrases do not form an intonation
group, eg:

| —stayed \in all day yesterday.

The —Browns ‘usually have a bowl of Mruit on the side-board.
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But if the adverbial phrase in the sentence final position qualifies the
meaning of the sentence, rather in a manner of an afterthought, added comments,
restrictions or clarifications, it is pronounced as a separate intonation group, eg:

Any news of Mary? — She is —#coming to MMoscow | to Mday.

What shall I do with it? — Send it a Way | at ~once.

INTONATION OF ENUMERATION

Enumeration in simple sentences is represented by a number of
homogeneous parts. Each of them is pronounced as a separate intonation group.

The terminal tone of the final intonation group depends on the
communicative type of the sentence. The terminal tone of the non-final intonation
groups may be different:

(@) The Low Rise or the Mid Level are used for continuative purposes to
show that there is more to be said, eg: | —bought some “Socks, | shirts | and Mies.

(b) If the enumeration is not completed the final intonation group is
pronounced with the Low Rise or with the Mid Level, eg: You can have ~potatoes,
| ~carrots, | ~tabbages.

(c) In case the speaker wishes the enumeration to be regarded as separate
items of interest the Low Fall is used. Such sentences are pronounced in a slow
deliberate way and with longer pauses, eg: She has a lot of Mdresses, | Mshoes |
and Mhats.

INTONATION OF QUESTIONS
1) GENERAL QUESTIONS

1. General questions are most common with the low rising tone preceded by

the Falling Head or the High (Medium) Level Head. With these patterns they

sound genuinely interested, eg:

YDoes he ever tome to ~London? (F.H.)

—May 1 try? (H.L.H.)

2. When general questions are said with the Low Fall they are put forward as
a serious suggestion or a subject for urgent discussion, eg:

—Shall we post ypone it? (H.L.H.)
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MHaven't you hoticed the mis Mtake? (F.H.)
3. In short questions used as responses like ‘Did you?’, ‘Has she?’ the Low
Fall is used, eg:
| went to the theatre last night. — MDid you?
He hasn’t been invited. — MHasn 't he?
2) SPECIAL QUESTIONS

1. Special questions are most commonly used with the low falling tone on

the last stressed syllable preceded by the Falling Head or the High (Medium) Level
Head. In these cases they sound serious, searching and business-like, eg:

YWhy did you de tide to do Mthat? (F.H.)

—What'’s the vmatter? (H.L.H.)

2. If one wants to show much interest in the other person or in the subject
and sound friendly and sympathetic he pronounces special questions with the low
rising tone preceded by the Falling Head or the High (Medium) Level Head, eg:

YWhere do you 1ive ~how? (F.H.)

—What'’s your “hame? (H.L.H.)

3. For repeated or echoing special questions in unemphatic usage the low
rising tone on the question word is also common, eg:

I went with Jack. — “Who did you go with?

It took me two hours. — ~“How long?

3) DISJUNCTIVE QUESTIONS

Disjunctive questions being simple sentences consist of at least two sense-

groups represented by a statement (affirmative or negative) and a tag question
(negative or affirmative), corresponding to two intonation groups. The choice of
tones in disjunctive questions depends on the speaker’s certainty of the facts
expressed in the first sense-group.

1. The most common pattern for a disjunctive question is the Low Fall in the
first intonation group (a statement) followed by the Low Rise in the tag question,

eg: Itis quite ssimple, | ~isn’t it?
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The pattern with the Low Rise of the tag question implies a mixture of
positiveness and doubt. The Low Fall in the second intonation group shows that
the speaker demands agreement from the listener, eg: He isa Mclever man, | \isn't
he?

In conversational English these tags have lost their questioning function and
are often used formally. In these cases they are pronounced with a very short pause
and require no answer: —Lovely Mday, | \isn % it.

2. In some cases the first intonation group can be pronounced with the Low
Rise or the Fall-Rise. When the first intonation group ends with the Low Rise the
Low Fall in the second intonation group appeals for confirmation or support. The
Low Fall in the tag is often used in talking to a child.

4) ALTERNATIVE QUESTIONS

An alternative question indicating choice between two homogeneous parts is

usually represented by two intonation groups. The most usual way of pronouncing
alternative questions is to use the Low Rise in the first intonation group and the
Low Fall in the second one, eg: Have you a ~son | or a Mdaughter?

The final Low Fall in this type of question shows that the choice should be
made of the two items expressed.

There may be a choice of three or more alternatives. In this case the
intonation groups preceding the final one are pronounced with the Low Rise as
they may be treated as items of enumeration. The final intonation group has the
Low Fall, eg: Would you like ~milk, | ~tea | or Mcoffee?

INTONATION OF IMPERATIVES

Commands

1. Commands with the Low Fall (preceded or not preceded by the Falling
Head or the High (Medium) Level Head) are very powerful, intense, serious and
strong. The speaker appears to take it for granted that his words will be heeded,
that he will be obeyed, eg:

MTry the yother key. (H.L.H.)

YCome and have dinner with YTom. (F.H.)
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2. Commands with the High Fall seem to suggest a course of action rather
than to give an order; the speaker does not seem to be worrying whether he will be
obeyed or not, eg: —Put some more wmilk init. (H.L.H.)

3. Short commands pronounced with the Low Fall alone sound unemotional,
calm, controlled, often cold, eg: yTake it. MStop it.

Requests

1. Requests with the Low Rise preceded by the Falling or the High
(Medium) Level Heads sound soothing, encouraging, perhaps calmly patronising,
eg:

—Don’t “move. (H.L.H.)

YCome and stay with us a-~gain soon. (F.H.)

2. Requests with the Fall-Rise sound pleading, eg:

MvTry ~hot to. (No Head)

MDon 't for get to re vmind ~“me. (F.H.)

INTONATION OF EXCLAMATIONS

1. Exclamations are very common with the High Fall, eg:

Mag ynificent! (No Head)

What an extra —ordinary piece of Muck! (H.L.H.)

2. For exclamations which refer to something not very exciting or
unexpected the low falling tone is used, eg:

That’s wnice! (M.L.H.)

YWonderful! (No Head)

INTONATION OF DIRECT ADDRESS

Direct address can stand in sentence initial, medial and final positions. In
sentence initial position it commonly forms an intonation group pronounced with
the Low Fall in formal, serious speech and with the Fall-Rise in a friendly
conversation or to attract the listener’s attention, eg:

yvStudents, | Mswitch on the ca'ssette-recorders and 'listen to the Mtext.

YMo ~ther, | could I vgo and 'play ~football now?
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In sentence medial and final positions direct address frequently sounds as an
unstressed or partially-stressed tail of the preceding intonation group, eg: Good
vmorning, Mrs. Wood.
Sometimes intonation groups with direct address in the middle or at the end
are pronounced with the Fall-Rise, eg: MShut the ‘door be yvhind you, ~Peter.
INTONATION OF PARENTHESES
Parentheses, consisting of a word, word combination or a clause show the
speaker’s attitude towards the idea expressed in the sentence, connect the sentence
with another one or summarize what is said in the sentence, eg:
Personally, I never touch the stuff.
He is a nice chap, | think.
At the beginning of a sentence parentheses are frequently arranged by the
low rising or mid-level tone into a separate intonation group, eg:
>Well, | Ywhat’s the 'matter with Myou, Mr. Walker?
To —crown it ~all | I had an Yaccident the other day.
To attach more importance to the parentheses they can be pronounced with
the Low Fall or the Fall-Rise, eg:
As | Msay,

it’s been —one of those Mdays | when Meverything 'seems to go
wwrong.

For my sown ~Yart, | | should Move it.

Parentheses of no semantic importance for the sentence do not form an
intonation group or even remain unstressed, eg:

YWell I 'don’t Mknow. or Well | —=don’t Sknow.

In the middle or at the end of the sentence parenthetical words and phrases
are generally pronounced as the unstressed or partially-stressed tail of the
preceding intonation group, eg:

A ywalking 'holiday de'pends upon the Mweather, of course.

You Mknow, of course,

he’s my SMbrother.
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9. IPAKTUYHI 3ABJIAHHSA
Reproduce the following dialogues:
Busy in the Kitchen

Billy: Mummy! Are you busy?

Mother: Yes, I’m in the Kitchen.

Billy: Can | go swimming in Chichester with Jim this morning?

Mother: Jim?

Billy: Jim English. He’s living with Mr and Mrs Willis in the village —
Spring Cottage.

Mother: Isn’t it a bit chilly to go swimming?

Billy: What’s this? Can | pinch a bit of it?

Mother: Oh, Billy, you little pig! It’s figgy pudding. Get your fingers out of
it!

Billy: Women are so silly! | only dipped a little finger in.

Mother: Well, it’s a filthy little finger. Here, tip this chicken skin into the bin
and I’ll give you a biscuit.

Weeding’s Not for Me!

Peter: This is the season for weeds. We’ll each weed three metres before tea,
easily.

Celia: Do we kneel? My knees are weak. Do you mean all these?

Peter: Celia, my sweet, those aren’t weeds, those are seedlings: beans, peas
and leeks. Can’t you see?

Celia: If they’re green they’re weeds to me. But | agree, Peter, — weeding’s
not for me!

Peter: Well, let me see. May be we’ll leave the weeds. You see these leaves?
If you sweep them into a heap under that tree I’ll see to the tea.

Celia: Pete, my feet are freezing. You sweep the leaves. I’ll see to the tea!

The End of the Adventure
Ken: Ted! Thank heaven! | was getting desperate.
Ted: Hello there, Ken. Where are Jeff and the rest of the men?
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Ken: They left me in the tent with some eggs and some bread, and off they
went.

Ted: Where were they heading?

Ken: West. In that direction. They said they’d bury the treasure under the
dead elm — you remember, by the bend in the fence — and get back by sunset.

Ted: All ten of them went?

Ken: They said the chest was heavy.

Ted: They left — when?

Ken: Yesterday, between ten and eleven.

Ted: And you let them?

Ken: There were ten of them ...

Ted: Well, my friend, I reckon that’s the end of the adventure. We’ll never
see the treasure chest or any of those ten men again.

Crackle, Crackle, Galactic Static

Gran: Jack, do you have to bang and slam on that piano like that?

Jack: I’m practising for our new album. It’s smashing.

Gran: An album? You mean that racket you and your gang bash out?

Jack: We’re not a gang, we’re a fantastic jazz band. Sally and Janet, me on
the piano, Alec on the sax — the Galactic Static. It’ll be an absolute smash hit.

Gran: The Galactic Racket, if you ask me. And all you’ll smash is Grandad’s
piano.

Jack: Gran, we have talent. We’re cool cats, man. Crackle, crackle, Galactic
Static!

Gran: The young man’s mad. Here. I’ve made you a fat ham sandwich and a
crab-apple jam flan.

Jack: Ah, Gran, you may not understand jazz but your flans are fab.

Fawns, Horses And a Tortoise
Paul: Any more of these awful autumn storms, George, and we’ll be short of

corn. | ought to have bought some more in Northport.
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George: This morning, just before dawn, I thought I saw signs of a thaw... |
was sure...

Paul: Ssh! Behind that door there are four fawns that were born in the storm.
They’re all warm in the straw now.

George: Poor little fawns! Paul, what’s that snorting next door?

Paul: Those are the horses’ stalls. They’re snorting at my daughter’s tortoise.
It always crawls around in the straw.

George: If Claud saw us walking across his lawn... He’s an awful bore about
his lawn. Oh, Lord, we’re caught! There is Claud! Now we’re for it!

I’m Afraid I Think I’m Lost

Old Lady: Excuse me. I’m terribly sorry to bother you...

Policeman: Yes? That’s quite all right. Can I help you at all?

Old Lady: I don’t know how to begin.

Policeman: Well, the beginning’s always a good place to start.

Old Lady: But, you see, I don’t know the beginning. I’'m looking for a small,
old-fashioned hotel where | —if only | could remember the name!

Policeman: Or the name of the street?

Old Lady: The street? Oh, I’ve no idea, I’m afraid.

Policeman: Or the area?

Old Lady: I know it was not far from the Pier. Or could that have been last
year, | wonder? No, no, last year | went with Emily — | think.

Policeman: Did you say near the Pier? There’s no pier here.

Old Lady: There must be! My hotel was near it.

Policeman: Which pier?

Old Lady: Eastbourne Pier, of course!

Policeman: Eastbourne? But this is Seaford!

Old Lady: Seaford! Really? | thought it seemed rather a long way!

How’s My Pert Little Turtledove?

1st Bird: How’s my pert little turtledove this early, pearly murmuring morn?
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2nd Bird: I think I’'m worse. I can’t turn on my perch. And I’m permanently
thirsty — burning, burning. It’s murder.

1st Bird: My poor, hurt bird. The world’s astir. I’ve heard that even the
worms are turning. A worm! You yearn for a worm!

2nd Bird: I’'m allergic to worms. Ugh! Dirty, squirming worms!

1st Bird: I’ll search under the fir trees and the birches. I’ll circle the earth —
and I’ll return with a superb firm earthworm for my perfect turtledove.

2nd Bird: What an absurd bird! You’re very chirpy, Sir. | wish | were. All
this fervid verse. | find it disturbing so early. | prefer a less wordy bird.

1st Bird: No further word, then. I’'m a bird with a purpose. Er — I’d better
fly; it’s the early bird that catches the worm — or so I’ve heard!

Making a Pass at Martha

Charlie: The dance doesn’t start till half past, Martha. Let’s park the car
under the arch by Farmer Palmer’s barn. It’s not far. Ah, here we are. There’s the
farm cart.

Martha: Ooh, Charlie, it’s dark!

Charlie: The stars are sparkling. My heart is enchanted. Martha you are —
marvellous!

Martha: Your father’s car’s draughty, Charlie. Pass me my scarf.

Charlie: Rather let me clasp you in my arms, Martha, my darling.

Martha: Ah, Charlie! Your moustache is all nasty and sharp. I can’t help
laughing. Aren’t you starved? Here, have half a Mars Bar. Ssh! There’s a car
passing.

Charlie: Keep calm, can’t you? It’s only Sergent Barker. He plays darts in
the bar of the Star and Garter. Martha... darling...

Martha: Don’t be daft, Charlie! You can’t start making a pass till after the
dance!

Where Are You, Hugh?

Lucy: Hugh? Hugh! Where are you?

Hugh: I’m in the loo. Where are you?
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Lucy: Removing my boots. I’ve got news for you.
Hugh: News? Amusing news?
Lucy: Well, | saw June in Kew. You know how moody and rude she is as a
rule? Hugh, are you still in the loo? What are you doing?
Hugh: Well, you see, Lucy, | was using the new foolproof screwdriver on
the Hoover and it blew a fuse.
Lucy: You fool! | knew that if I left it to you, you’d do something stupid.
You usually do.
Hugh: And then | dropped the screwdriver down the loo.
Lucy: Hugh, look at your shoes! And your new blue suit! It’s ruined! And
you — you’re wet through!
Hugh: To tell you the truth, Lucy, — I fell into the loo, too.
Miss Woodfull’ll Be Furious!
Rachel: “How much wood would a woodpecker peck if a woodpecker could
peck wood?”” Goodness, that’s difficult!
Mabel: Looks a good book. Let me have a look.
Rachel: It’s full of puzzles, and riddles, and —
Mabel: Let me look, Rachel!
Rachel: Mabel! You are awful! You just took it!
Mabel: | asked if I could have a look. Now push off. I’'m looking at the
book.
Rachel: You’re a horrible bully!
Mabel: And you’re just a miserable pudding!
Rachel: I shoul’ve kept it in my room.
Mabel: Oh shush, for goodness’ sake! Anyway, I shouldn’t have thought
you could have understood the book, you’re so backward.
Rachel: You’re hateful! Give me my book! Oh careful, Mabel! It’s Miss
Woodfull’s book. I’ll get into terrible trouble if you — oh look! you are awful!
She’ll be furious!

Mabel: Well, you shouldn’t have pulled, should you?
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Comfort, Culture or Adventure?

Christopher: Going anywhere different for your vacation, Theresa?

Theresa: Ah, that’s a million dollar question, Chistopher. Perhaps you can
provide us with the decision. Edward demands his creature comforts — proper
heating, constant hot water, comfortable beds, colour television...

Christopher: What about you, Theresa? Or aren’t you too particular?

Theresa: Normally, yes. And usually we combine the open air and exercise
with a bit of culture. Last year, for instance, we covered the Cheltenham Festival.
The year before, it was Edinburgh. Edward adores Scotland.

Christopher: You fortunate characters! Are you complaining?

Theresa: No, but | long to go further afield — something more dangerous —
and where the temperature’s hotter!

Christopher: 1 wonder if this would interest you. It arrived today. “A
Specialised Tour of South America for Photographers. Canoeing up the Amazon.
Alligators. And other hazardous adventures.”

Theresa: Christopher, how marvellous! It sounds wonderful.

Christopher: No creature comforts for Edward!

Theresa: Separate holidays are an excellent idea — occasionally! Edward can
go to Scotland alone.

It’s Eerie in Here

Aaron: Oh Piers, it’s eerie in here — there’s a sort of mysterious atmosphere
— as if nobody’s been here for years.

Piers: That’s queer. Look, Aaron — over there. There’s a weird light, like
hundreds of pairs of eyes staring. I think we’re in some animal’s lair.

Aaron: Where?

Piers: There. They’re coming nearer. My God, Aaron, they’re giant bats.

Aaron: Oh no! I can feel them in my hair. They’re tearing my beard! I can’t
bear it, Piers.

Piers: What if they’re vampires? They’re everywhere. Let’s get out of here.
We could try and climb higher.
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Aaron: No fear! I’'m not going anywhere. I’m staying here.

Piers: Aaron! There’s a kind of iron staircase. Over here. Only take care.
There’s a sheer drop. (Sounds of panting)

Aaron: God, I'm weary. We must have been climbing these stairs for hours.

Piers: Cheer up, Aaron, | can see a square of light and smell fresh air and
flowers. We’re nearly there!

Howard’s Found an Owl

Howard: Brownie, if you vow not to make a sound, I’ll show you an owl
that I’ve found.

Brownie: An owl? You’ve found an owl?

Howard: Don’t shout so loudly. We don’t want a crowd to gather round the
house. Tie that hound up outside the cowshed. He’s so bouncy and he’s bound to
growl.

Brownie: There. I’ve wound his lead round the plough. No amount of
bouncing will get him out now.

Howard: Now, not a sound. It’s down by the fountain Where the cows
browse.

Brownie: Wow, Howard! It’s a brown mountain owl! It’s worth about a
thousand pounds down in the town.

Howard: No doubt. But my proud owl is homeward bound — south to the
Drowned Mouse Mountains.

No Wonder the Boat Was Low!

Miss Jones: So the boatman put the goat and the roses and the load of coal
into the boat —

Toby: | hope the goat won’t eat the roses. Goats eat most things, you know,
Miss Jones.

Miss Jones: They told the boatman so. But oh no, the goat and the roses both
had to go in the boat.

Toby: Was it a rowing boat. Miss Jones? Was the boatman going to row?
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Miss Jones: No, they told the boatman rowing would be too slow. So the
postman sold him an old motor mower and he roped it to the boat. And so, you see,
Toby, he had a motor boat.

Toby: Did the boat go?

Miss Jones: It was a bit low, with the goat and the coal and the roses and the
boatman —

Toby: And the postman and Rover, | suppose — Miss Jones. Oh no, there
was no room for the postman and Rover. They went home by road. And then it
began to snow...

A Painting of a Boy

Jay: Do you like painting?

Joy: Yes. I’m trying to paint a boy lying beside a lake. Do you like it?

Jay: Hm ... Why don’t you buy some oil paints?

Joy: I don’t enjoy painting with oils.

Jay: Your painting is quite nice, but why are you painting the boy’s face
grey?

Joy: (pointing) It isn’t grey. It’s white.

James Doyle and the Boilermakers’ Strike

Old Gentleman: I say, boy! What’s all that frightful noise?

Boy: It’s the boilermakers from Tyneside. They’re on strike. I’m on my way
to join them.

Old Gentleman: You a boilermaker?

Boy: Me? No, | slave for United Alloys. But I’ll add my voice to anyone
fighting for his rights.

Old Gentleman: Wait! Why are they striking this time?

Boy: A rise in wages mainly — and overtime for nights.

Old Gentleman: Why don’t they use their brains? A rise in pay means rising

prices and greater inflation. What’s the point? Who gains?



90

Boy: That’s blackmail, mate. There’s high unemployment in Tyneside and
the employers exploit the situation. They pay a highly trained boilermaker
starvation wages. It’s a disgrace.

Old Gentleman: What’s your name?

Boy: James Doyle. | come from a line of fighters. My Aunt Jane chained
herself to the railings in 1809. She was quite famous.

Old Gentleman: I’ll be highly annoyed if you tie yourself to mine!

Brandy in the Baby’s Bottle!

(Telephone rings.) Bob: Bob Batterby.

Babs: Oh Bob, this is Babs. I’m baby-sitting for Betty and my brother Bill.
I’m sorry to bother you but...

Bob: What’s the trouble? No problem’s to0 big when Bob’s on the job!

Babs: Oh stop being stupid, Bob. It’s baby. | put her on the balcony on a
blanket with a biscuit to bite on and I think a bit of biscuit... She can’t breathe.

Bob: Bang her on the back, between the shoulder blades.

Babs: I’ve banged her till she’s black and blue.

Bob: Try putting a bit of brandy in her bottle.

Babs: Brandy in the baby’s bottle! Oh Bob!

Bob: Sorry, Babs. Sounds bad. I’d better bicycle over. Be with you before
you can say “bread and butter”.

Babs: Bless you, Bob. Bye-bye. Be quick.

A Bit of Beef at the Picnic

Paul: Picnics! | detest picnics!

Kate: Paul, do stop grumbling and get the basket out of the car. We couldn’t
stay indoors today. It’s beautiful!

Paul: I do like a proper Sunday dinner. What | like is roast pork with apple
sauce and gravy, peas and carrots and cabbage, and treacle tart for pudding...

Kate: Here’s a perfect spot! Spread the rug behind this bush. Good. Look,
we’ve got brown bread and butter and paté and cold chicken ...

Paul: Blast! I’m sitting on an ant’s nest! Picnics!
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Kate: And the salad’s got tomatoes, peppers, lettuce, cucumber, beetroot...

Paul: Rabbit food! Oh, for a plate of boiled beef and dumplings!

Kate: Oh dear! Paul, | do believe your bit of beef is coming this way! Isn’t
that a bull?

Waiting for Templetons

Tessa: What time did you tell Templetons to get here, Martin?

Martin: Any time between 10 and 12.

Tessa: But it’s after two! They’re terribly late!

Martin: Why didn’t you contact United Transport as | told you?

Tessa: Peter Thompson said that Templetons were better.

Martin: Tessa! Peter Thompson’s a director of Templetons. Oh! Blast it!
I’ve torn my trousers on the radiator.

Tessa: Oh Martin, do take care! ... Hadn’t we better telephone?

Martin: I’ve tried. The telephone’s not connected yet.

Tessa: And the water’s still cut off. We can’t just wait here all afternoon in
an empty flat with no water and no telephone.

Martin: How uninviting an empty flat is.

Tessa: And it seems tiny, too, now, doesn’t it?

Martin: I’m tempted to take a taxi straight into town and stay the night in a
hotel.

Tessa: How extravagant! But what a delightful thought!

All Dressed Up like a Dog’s Dinner

Sam: Jack, for Pete’s sake! Who’s that girl all dressed up like a dog’s dinner
— red hat, red dress, red gloves — ah! But what’s this? Blue shoes!

Jack: Take that back, Sam Boyd. Dog’s dinner indeed!

Sam: You’re quite right! My dog hates raw meat! He’d have ten fits if | gave
him a red mess like that for dinner.

Jack: It’s her best dress. To impress you, you rude creature! She’s sweet,

rich, clever —and a good cook!
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Sam: Lord save us, the man’s mad! Don’t say you’re in love with the red
maiden?

Jack: Yes, Sam, I am. What’s more — we’re engaged. This time next week
we’ll be man and wife.

Sam: I did really put my big foot in it, didn’t 1?7 All I can say now is — good
luck, old man!

Eggs from the Greek Grocer

Gladys: Gran, I’'m hungry. Can we go home?

Granny: Grumbling again, Gladys! A great big girl like you. Now take my
grey bag and go and get some eggs from the grocer, there’s a good girl.

Gladys: But Gran...

Granny: I’m going to send a telegram to your grandfather. Oh, give me my
glasses before you go. In the green and gold grosgrain case.

Gladys: But Granny...

Granny: Don’t giggle, girl. I’m beginning to get angry. Go and get the eggs.

Gladys: But Gran, it’s no good my going to the grocer. He’s gone away. He
goes back to Greece every August. He is Greek.

Granny: Gone to Greece? How disgraceful!

Cash in the Ice-Cream Carton

Colin: OK, Mike. At six o’clock you take a taxi to the bank. Max will come
out with the cash in a cream-coloured case...

Mike: I’'m to collect the cash?

Colin: Of course. Don’t ask questions. Just concentrate.

Mike: Colin, if they catch me I’ll confess.

Colin: Keep quiet, can’t you? At a quarter to six Coco will be parked at the
corner of the Market Square.

Mike: I’ll scream. I’m a coward. The kids at school called me...

Colin: Pack the cash in the ice-cream carton in the back of the car and make
your way as quickly as you can back to the cafe.

Mike: Colin, I’m scared.
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Colin: Oh, crikey, Mike! You do make me sick!

Rowena, Are You Awake?

Edward: Rowena! Are you awake?

Rowena: What? Edward, what’s wrong? What time is it?

Edward: Oh, about two o’clock.

Rowena: In the morning? Oh, go away! What are you doing?

Edward: Come to the window, Rowena. Look, the whole world’s white,
there’s a wicked wind blowing through Orwell Wood, whispering in the willows,
whipping the water into waves, while over in the West...

Rowena: Oh, waxing poetical! You are off your head! | always knew it!
Why are you wearing your Wellingtons?

Edward: | want to go out and wander in the woods. Come with me, Rowena!
I can’t wait to go walking in that wild and wonderful weather!

Rowena: I wish you wouldn’t wake me up at two in the morning to go on a
wild-goose chase!

Edward: Oh, woman, woman! Stop whining! What a wet blanket you are!

Twenty Foreign Visitors

Wilma: What are you giving your foreign visitors on Wednesday evening,
Winnie? How many — twelve, is it?

Winnie: Twenty. Twelve of William’s Swedish representatives, eight of
them with wives.

Wilma: And what will you feed them on?

Winnie: Well, we’ll start with watercress soup, then fish in a white wine
souce flavoured with fennel and chives, followed by stuffed veal served with
cauliflower and... oh, a very wide variety of vegetables.

Wilma: Mmm... My mouth’s watering!

Winnie: For sweet we’ll have fresh fruit souffle covered with walnuts. And
lots of whipped cream, of course, and vanilla wafers. And we’ll finish with
devilled soft roes.

Wilma: And finally coffee? What a feast! | wish | was going to be with you!
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The Zoology Exam’s on Thursday

Ezra: How’s things these days, Lizzie?

Lizzie: I’m exhausted. Revising for the zoology exam!

Ezra: You’ve got bags under your eyes, Lizzie. Take it easy!

Lizzie: It’s all very well for you to advise, Ezra, but I’m going crazy. One of
those miserable Zeno boys, two houses down, plays his transistor as if he was as
far away as Mars!

Ezra: Boys will be boys. These days everyone plays transistors.

Lizzie: But he refuses to close the windows!

Ezra: Then close your ears to the noise, Lizzie. One learns to ignore these
things, as if they didn’t exist.

Lizzie: Please, Ezra. The exam’s on Thursday.

Ezra: And today’s Tuesday! That only leaves two days! You’d better get
busy, Lizzie!

A Sweet Siamese Student

Sam: That Siamese student seems a nice sort of person.

Stan: Yes, serious, sensible — a bit insecure, perhaps. Eldest of six — the rest
still at school.

Sam: | see her sister sometimes. | saw her yesterday.

Stan: Soft skin, silky voice, sleepy eyes, sort of slow, sexy smile.

Sam: Sounds like Siew Sang.

Stan: Yes. That’s it — Siew Sang. She’s S0 sweet.

Sam: Waxing ecstatic, Stan? | must say, | strongly disapprove of senior staff
taking fancies to innocent students. You’re supposed to be embracing serious
linguistic research, not soft-skinned students. Most unsuitable. And silly, when
you’re just starting to make a success of this place...

Stan: For goodness’ sake, Sam. Who says I’'m smitten? The kid’s sweet but

still only 26. 1 shall be 60 in September!
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Life Is a Question of Choice or Chance?

— If you could recapture your childhood, Richard, would you change
much?

— Life is a sort of arch. Arrival to departure. You can’t switch directions,
Charles. Each century brings changes but actually, nature doesn’t change.

— But you can reach different decisions. With television, you can choose
which channel to watch, switch to another picture. You could catch a different
train. Given a chance, Richard, would you change trains?

— Life is a rich adventure and largely a question of chance. You don’t
choose your future as you choose a chocolate or a piece of cheese.

— But, Richard, you do choose. You forge your own fortune — a butcher? a
cellist? a teacher? a merchant? Each choice suggests a further choice — which tree,
which branch, which twig?

— Let’s adjourn to the kitchen for chicken and chips. No choice for lunch,
you see, Charles.

— But you actually chose chicken and chips! Chops would have been much
cheaper.

Which Do You Prefer?

— Hello, Avril, it’s me!

— Hello, Jane, come in.

— Oh, holiday brochures at Christmas.

— Yes, the weather’s been awful, I want to cheer myself up, so I’m thinking
about my summer holiday.

— Mm, I know what you mean. Let’s have a look.

— For me it’s a choice between Portugal and Morocco. Have you ever been
to Portugal? It looks very pretty there.

— Yes, I have. I like it very much. It’s very beautiful.

— Mm, and how about Morocco? That looks interesting too. Have you ever

been there?
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— No, I haven’t. I’ve never been to Morocco but I’ve been to Algeria,

which is quite similar in some ways.
George’s Jaw

— Ah, George, jolly good. Just exchange your jacket and jeans for these
pyjamas, while | jot down your injuries in my register. Age, religion, that’s the
usual procedure.

— Well, Doctor Jones, | was just driving over the bridge on the edge of the
village...

— Half a jiffy. Let’s adjourn to the surgery. I’ve got a large sandwich and a
jar of orange juice in the fridge. Join me?

— Jeepers! My indigestion... and my jaw! I shan’t manage...

— A generous measure of gin — just the job!

— It’s my jaw, Doctor. | was on the bridge at the edge of the village. | was
just adjusting the engine when this soldier jumped out of the hedge...

— Imagine! He damaged your jaw, did he? | suggest an injection into the
joint. Just a jiffy. I’ll change the syringe.

— Oh jeepers! Gently, Dr Jones!

My Birthday’s on Thursday

— It’s my birthday on Thursday. My sixth birthday.

— My seventh birthday’s on the 13th of next month, so I’m — let me think —
333 days older than you, Ruth.

— Do you always put your thumb in your mouth when you’re doing
arithmetic, Arthur?

— My tooth’s loose, Ruth. See? | like Maths. | came fourth out of thirty-
three. My father’s a mathematician.

— My father’s an author. He writes for the theatre. We’re very wealthy.
When I’'m thirty I’ll have a thousand pounds.

— I’m going to be an Olympic athlete. | may be thin but Mr Smith says I’ve
got the strength of three. Watch me. I’ll throw this thing the length of the path.
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— Oh Arthur! You’ve thrown earth all over us both. I’m filthy! Now they’ll
make me have a bath!
I’d Rather Be a Mother Than a Father
Father: Where are the others?
Mother: They’ve gone bathing. Heather and her brother called for them.
Father: Heather Feather?
Mother: No, the other Heather — Heather Mather. | told them to stay
together, and not to go further than Northern Cove.
Father: Why didn’t you go with them?
Mother: I’d rather get on with the ironing without them.
Father: In this weather? There’s a southerly breeze. One can hardly breathe
indoors.
Mother: Go and have a bathe, then.
Father: Another bathe? I can’t be bothered. I’ll go with you, though.
Mother: But all these clothes... who’d be a mother!
Father: I’d rather be a mother than a father! All those hungry mouths?
Mum’s Crumpets
Jim: Mum, may Tom Mitcham come home with me for tea tomorrow?
Mrs Smith: Of course, Jim. Have | met Tom before?
Jim: You met him in the summer. He’s very small and smart.
Mrs Smith: Oh yes. | remember Tom. Does his family come from
Cambridge?
Jim: Yes. Oh, Mum! Will you make some home-made crumpets tomorrow?
Mrs Smith: Mm... maybe. If | have time.
Jim: I told Tom about your crumpets, Mum. That’s why he’s coming for tea
tomorrow!
A King and a Song
Ingrid: There once was a king —
Mungo: King of England?
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Ingrid: No. This king’s kingdom was far-flung, stretching along the banks of
every winding river, spreading into all the angles of the world.

Mungo: He must have been a very strong king. The strongest! Did
everything belong to him?

Ingrid: Almost everything. One evening he was sitting on the bank of his
longest river, watching the sun sink behind the weeping willows —

Mungo: And the nightingales calling from the darkening branches.

Ingrid: Only they weren’t nightingales. They were two monks ringing a
tinkling bell, singing a sad lingering song in a strange tongue no longer known
among the younger subjects of his farflung kingdom.

Mungo: It’s beginning to be interesting. But I’m getting hungry. Can you
bring me something to eat and drink, do you think, Ingrid?

A Fine View

Vera: Has your family lived here for very long?

Victor: Five and a half years. We arrived on the first of February.

Vera: What a fine view you have!

Victor: Yes. I love living here.

Vera: Look! You can see the village down in the valley.

Victor: Yes. It’s a lovely view.

A Fine Flashy Fox Fur

Felicity: That’s a fine flashy fox fur you’ve flung on the sofa, Daphne.

Daphne: Yes, | found it on Friday afternoon in Iffley Forest.

Felicity: But, Daphne! That’s Fiona’s fox fur — her fiftieth birthday gift from
Freddie. You are awful! Fiona will be furious.

Daphne: Well, if Fiona left her fur in the forest...

Felicity: Fiona leaves her fabulous fox fur in the forest? Stuff and nonsense!
You’re a thief! Take it off!

Daphne: Felicity! What a fuss over a faded bit of fluff! Anyway, fancy Fiona

in a fur! She’s far too fat!
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Early for Lunch
Mr Alien: Hello, Lily. You’re looking lovely today.
Waitress: Hello, Mr Alien. You’re early for lunch. It’s only eleven o’clock.
Mr Alien: When I come later there’s usually nothing left.
Waitress: What would you like?
Mr Alien: Leg of lamb, please.
Waitress: And would you like a plate of salad? It’s lettuce with black olives.
Mr Alien: Marvellous! I love olives.
Waitress: And would you like a glass of lemonade?
Mr Alien: Yes please, Lily. And a slice of melon and some yellow jelly.
A Lovely Little Lion
Billy: I love wild life in its natural element. Look at all your lovely animals,
Lots and lots.
Lucy: Eleven, actually.

Billy: And look! Here’s a lovely little lion — a real live black lion asleep on

the lawn.

Lucy: That’s a leopard, actually.
Billy: I don’t believe it! Leopards are yellow. Look, Lucy, he’s laughing! Do

animals understand the English language?

Lucy: Leave him alone, Billy. He’s licking his lips.

Billy: Would you like a lettuce leaf, little lion?

Lucy: Billy, be careful — Oh Lord!

Billy: Let’s go! Help, Lucy, he’s got my leg!

Lucy: Actually, that’s how | lost my left leg. You wouldn’t listen, you silly

fool. Well, let’s limp over and look at the gorillas.

The Respective Merits of Frogs and Rabbits
Roger: My rabbit can roar like a rhinoceros.
Barry: Rubbish! Rabbits don’t roar, Roger.
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Roger: You’re wrong, Barry. My rabbit’s an Arabian rabbit. They’re very
rare. When he’s angry he races round and round his rabbit run. And if he’s in a real
rage he rushes on to the roof and roars.

Barry: How horrid! Really, I prefer my frog. I’ve christened him Fred.

Roger: Freddie Frog! How ridiculous!

Barry: An abbreviation for Frederick. Well, you remember when | rescued
him from the river last February? He was crying like a canary. He was drowning.

Roger: Really, Barry! Frogs don’t drown.

A Dreadful Train Crash

Prue: Weren’t you in that train crash on Friday, Fred?

Fred: Oh Prue, it’s like a dreadful dream.

Prue: A tractor — isn’t that right? — crossing a bridge with a trailer of fresh
fruit crashed through the brick wall in front of the train?

Fred: Yes. The train driver’s a friend of my brother’s. | was travelling up
front with him. | was thrown through the windscreen on to the grass, but he was
trapped under a huge great crate. | could hear him groaning.

Prue: Fred! How grim!

Fred: | was pretty frightened, Prue. | can promise you! | crawled through the
broken crates and tried to drag him free. His throat was crushed. He couldn’t
breathe properly, but he menaged a grin.

Prue: How incredibly brave!

Days and Months. Asking the Time

“Do you know the days of the Week?”

“Yes, Sunday, Monday, Tuesday, Wednesday, Thursday, Friday, Saturday.”

“Now, let’s assume that today is Wednesday. What day will tomorrow be?”

“Thursday.”

“And the day after tomorrow?”

“Friday.”

“What day was yesterday?”

“Tuesday.”
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“And the day before yesterday?”
“Monday.”
“As it happens, last Monday was my birthday.”
“Is that so? Well, many happy returns of the day.”
“Thank you. And now, let’s have the names of the months.”
“Certainly. January, February, March, April, May, June, July, August,
September, October, November, December.”
“Good... Oh, can you tell me the right time, please?”
“Well, my watch says five past two, but it’s no use relying on it, because

sometimes it’s fast and sometimes it’s slow.”
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